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The Hal'tt in pr_oductions by Connecticut Opera andn€c

necticut Concert Opera, as well as to hold-s

s h l tion-leader positions in fine area choirs. FutL
c OO music educators have years of handsprack

cal training vith children from The Hartt Schoc
he Hartt School is an internationally Community Division, the University of Har
I acclaimed performing arts school with ford Magnet School, the Hartt String Proje
programs in music, dance, and theatre.the Hartt Band Project, and area schoolsn
The school was begun by Julius Hartt, Mosheagement majors have special opportunities
Paranov, and Associatéikadiers in 1920 and participate in a comprehensive internship-p
was one of the three founding institutions of the gram. Interns have worked at the Bushnelh-Ci
University of Hartford in 1957. Alongside the ter for the Performing Arts, with the Hartfor
tradtional performanceriented majors in mu  Symphony Orchestra, and in a wide variety
sic, music theatre, theatre (actor tiag), and  artsrelated organizations and record compan
dance, the school offers gqgrams in music in New York City and around the country.
history, music theory, music education, and Dancers thrive in workshopsnd largescale
composition. Hartt also offers iomative pro productions. They benefit from working wit
grams in precantorial music, music manage local professional arts organizations, includi
ment, performing arts management, and musicthe American Ballet Studio Company, Ft

production and technology. Force Dance Theatre, the Adam Miller Ne
With a strong tradition of excellence, Hartt Choreography Project, and Connecticut Ope
takespride in its talented artigaculty. Recg- as well as collabating with Hartt music anc

nized nationally and internationally as perfer ~ thedre students. They also perform, teach, ¢
ers, educators, and scholars, The Hartt Schoothoreograph works during the foyear, caon-
faculty members are active in their areas of prehensive curriculum. Dance teaching maj
expertise. Through performances, recordings,have four semesters of hanals teaching with
books, articles, major awasdgrants and fe  students in the Hartt Community Division.
lowships, faculty members set an excellent In the Theatre Division, the classroom exg
example for their students. Interaction betweenrience is enhanced by the production of 16 pl:
faculty and students provides the framework for and musicals, incorporating a broad repertc
the development of future professional perform of contemporary and classical works. A liig
ing artists, arts managers, composers, music antight of the actor training program is th
production technologists, and teachers. A strongthird-year semester in England. tBathe music
commitment to the select student body ensures dheatre and actor training programs presen
high quality of education. yearly showcase in New York City.

A wide range of performance opportunities is  For nearly four decades, the growth of T
provided to HarttOs students. Musicians benefiHartt School was nurtured by the philanthro
from participation in large orchestral, wd, or  of Alfred C. Fuller, founder of the famous Full¢
choral ensembles. Smaller chamber musie e Brush Company. Fuller@enerosity helped tc
sembles as well as solo opportunities helpcreate scholarship opportunities that continue
to create welrounded musicians. Each year, benefit Hartt students. Additional support fro
master classes are given by guest artists, such dge Fuller family enabled Hartt to build th
Sherrill Milnes, Vieri Bottazzini, James Galway, beautiful Alfred C. Fuller Music Center, th
Eugene Levinson, dénela Frank, Angel ® four-story building that houses The Hai
mero, Elly Ameling, John Musto, Daniel Rin ~ Schod. In the same spirit of generosity demo
ham, Midori, Bright Sheng, Joseph Schwanter, strated by her husband, Mary Primrose Ful
John Corigliano, and the Miami, Emerson, left a bequest of $19.8 million in 1998, creatil
Colorado, Lark, and Mir— string quartets. Harttnew and exciting opportunities for Hartt.
also boasts Performance 20/20, a highlyneo The Hartt School of the University of Har
petitive, fulkscholarship honors chamber music ford is an accredited institutionalember of the
program that provides its students with tiee 0 National Association of Schools of Music, tf
portunity to perform many additional concerts. National Association of Schools of Dance, a
Vocal opportunities include a variety of choral the National Association of Schools of Theat
performing organizations as well as blamkx Its programs in music education are accredi
and fully staged operas. \oice statk also by the National Council for Accreditation ¢
have the opportunity to audition for and perform Teacher Bucation, and Hartt shares the Umive
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sity of Hartford accreditation by the Consni  orchestra, wind ensemble, and chamber music
sion of Higher Education of the State of 20 concerts; solo recitals; and lectures. Millard ha
necticut and the New England Association of computerized sound and lighg equipment, a

Schools and Colleges. 50-foot proscenium arch with a stage depth of
o 32 feet, a 22ine-set fly rail and a full orchestra
Mission Statement pit.

OBConnell Hallhouses the Organ Studio,
Berkman Auditorium (8&eat recital hall), pa
{'ce rooms, teadhg studios, and offices for the

artt Community Division.

Lincoln Theaterwelcomes outside bookings
as well as camptisased activities. It is used for
commencements, lectures, concerts, theatre and
music theatre performances, solo performances,
larger cheoal and symphonic concerts, and a
variety of other activities. Lincoln Theater seats
716 and has a thrust stage that measures 65
feet at its widest, 52 feet from back wall to
front edge of thrust. It has a full orchestra pit as
The Hartt School operates the Mort and Irmawell as sound and compuiged lighting
Handel Performing Arts Center, the Alfred C. equipment. The dressing rooms easily acco
Fuller Music Center, and Lincoln Theater. modate up to 50 performers.

The Mort and Irma Handel Performing Paranov Hall, a fourstory instructional
Arts Centerwas converted from an industrial building, houses classrooms, the Hartt recording
building designed in 1929 by pioneering isdu  studio, faculty and administrative offices, the
trial architect Alber Kahn. This vibrant newree  University of Hartford Center foEomputer and
ter for performing arts education serves as aElectronic Music, and the LEGO LearningrGe
resource for the entire community. The 56,000 ter, a statef-the-art research facility housing a
squarefoot center provides performee and large classroom and an adjoining observation
rehearsal spaces, classrooms, and studios foroom designed to further the understanding
students in The Hartt School®s Dance, Theatregf how children in their first seven years
and Community Divisions. Housed in therHa develop musidaunderstandings and skills.
del Performing Arts Center are the i8dat The Mildred P. Allen Memorial Librarys
Edward C. and Ann T. Roberts Foundation located on the second floor of the east wing
Black Box Theater and the @®at McCray of the Harry Jack Gray Center. The Allen
Theater, given through the generosity of KentLibrary houses reference and circulating
051 and Susan McCray. Performances in thesmaterials for students, faculty, and staff
venues include the thirgearstudent public of the University of Hartford. Its holdings
performances in theatre and music theatee, r include approximately 22,000 books and bound
citals, lectures, and Community Divisionrpe journals on music, 37,000 scores, 22,000 sound
formances. Each thtre has a statef-the-art, recordings (including recordings of Hartp-o
computerized light board and sound equipment. eras, concerts, and recitals), and 675 vidgoca

All courses for dance majors are taught in the settes and DVDs. Subsciiphs to more than
Mort and Irma Handel Performing Arts Center. 400 online and print journals allow students and
The south wing includes five spacious studios, faculty to remain abreast of current research.
artistic and production offices, a cordace In addition, the Allen Library website
room, and dressing and shower facilities. The (http://library.hartford.edu/allen) presents exte
9,000 square feet of dance studios have highsive resources in music, dance, theatre, and the
ceilings, hallway observation windows, wooden pefforming arts. The library catalog provides
barres, mirrors, and Gerstung multilayered Web access to all of the scholarly resources
dance floors. managed by the University libraries. Members

The Fuller Music Centerconsists of three of the University community, with University of
wings: Millard Auditorium provides the main Hartford email access, may use restrictedadat
performance venue on the University of Hart bases and electronic joutsdrom locations on
ford campus. An intimate, 42&at house, and off campus, as well as resources in libraries
Millard is used for opera; theatre productions; throughout the world.

As a vibrant community of performers, roe
posers managers, teachers, and scholars, Th
Hartt School seeks to enhance the practice an
appreciation of all aspects of the performing arts
through

* Professional training in a conservatory
environment

* Avocation programs

* Service and advocacy in its immediate
and extended community

Facilities
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The Allen Library facilities include 25 public

Margreet FrancisCo-chair of Keyboard

PCs that include desktop and laptop access to and Cochair of Performance 20/20
online resources. The library has three fully Robert BlackChair of Strings

equipped listening rons. Eight individual

Benjamin Toth Chair of Woodwind, Brass,

audio carrels house additional equipment. A and Percussion

teaching seminar room fitted with a full e

Karen PetersCoordinator

plement of listening and viewing equipment is David Westfall,Co-chair of Keyboard and
available to faculty for classes and lectures. An Chair of Accompanying
additional seminar room is open for general use.music Education Division

Sdf-service printing and photocopying am

John Feierabendjirector of Music Education

chines are located at the front of the library. The and Chair of Undergraduate Music Educatio

Allen Library is open Monday through Thair

Dee HansenChair of Graduate Music

day from 8:30 a.m. until 11 p.m., Friday from Education
8:30 a.m. until 6 p.m., Saturday from 11 a.m. payla TrebraCoordinator

until 5 p.m., and Sunday fromoan until

Vocal Studies Division

11 p.m. Special hours are observed during theg . argd BolkovacDirector and Primrose

summer and holidays.

Faculty

Fuller Professor of Choral Conducting
Joanna LevyChair of Voice
Barbara PorteiCoordinator

Graduate programs offered by The Hartt SchoolWayne RiveraChair of Opera

reflect the wide variety of professionally

Performance

focused needs of today@s performers, scholars,

and educators. Students have thgportunity
to grow and thrive guided by a nurturingcfa

Instrumental Studies Division
Strings

ulty, recognized nationally and internationally Robert Black, double bass

for its artistic and academic accomplishments. Melinda Daetsch, viola

Hartt faculty members are recipients of major Teri Einfeldt, violin, Suzuki pedagogy
awards, fellowships, and grants and have pe Terry King, violoncello

formed in manyof the worldOs great concert Anthea Kreston, violin

halls. The faculty is justifiably proud of HarttOs Katie Lansdale, violin

select student body and is committed to maai
taining the high quality of its graduate opr

Steven Larson, viola
David Madsen, guitar, Suzuki pedagogy

grams. For complete faculty biographies, pleaseAnton Miller, violin

visit www.hartford.edu/hartt.

Administration

Aaron A. Flagg Dean

T. Clark SaunderdAssociate Dean and
Director of Graduate Studies

David C. Bell,Associate Dean, Finance
and Administration

Irene ConleyDirector of Undergraduate
Studies

Academic Studies Division
Kenneth NottDirector, Chair of History
Robert CarlChair of Composition
Justin Kurtz Chair of Music Production
and Technology
Patrick Miller,Chair of Music Theory
Natalie Wing,Coordinator
Peter WoodardChair of The Jackie McLean
Institute of Jazz

Instrumental Studies Division
Steve MetcalfDirector
Glen Adsit,Assstant Director

Emlyn Ngai, violin

Rita Porfiris, viola

Richard Provost, guitar

Mickey Reisman, violin, orchestral repertoire

Edward Rozie, double bass, orchestral
repertoire

Mihai Tetel, violincello

Keyboard

Gregory Babal, class piano

Amy Champagne, class piano
Luiz de Moura Castro, piano
Margreet Pfeifer Fancis, piano
Raymond Hanson, pianemeritus
Watson Morrison, pian@meritus
Paul Rutman, piano

Robert Edward Smith, harpsichord
Patricia Snyder, organ

David Westfall, piano, accompanying
Oxana Yablonskaya, piano
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Woodwinds, Brass, Percussion,
and Ensembe

Janet Arms, flute

Curt Blood, clarinet
RonaldBorror, trombone

Kevin Cobb, trumpet

Marc Goldberg, bassoon

Daniel Grabois, horn

James Jackson, euphonium
Carrie Koffman, saxophone
Alexander Lepak, percussioameritus
JayLichtmann, trumpet
HumbertLucarelli, oboe

Scott Mendoker, tuba

Roger Murtha, trumpeemeritus
PeterReit, French horn

Greig Shearer, flute
BerjaminToth, percussion

John Wiongemeritus

Conductors

GlenAdsit, Wind Ensemble,
Contemporary Players

Gary PartridgeCapitol Winds

Chrigopher ZimmermarRrimrose Fuler
Professsor of Orchestral Studies
and Hartt Symphony Orchestra

Vocal Studies Division

Voice and Vocal Coaching

Nancy Anderson, voice

Cherie Caluda, voice

Miguel Campinho, accompanist

Gaylien Chun, accompanist

Sanford Cohnpre-cantorial

Michelle Hendrick, acting

Kevin Jones, diction

Doris LangKaosloff, coach

Joanna Levy, voic&;hair of Voice
Depattment

Kamilla Mammedova, accompanist

Michelle McBride, voice

Fredric Moses, voice

Jerome Pruett, voice

Wayne Rivera, voiceChar of Opera
Performance

StephenScarlato, accompanist

Kenneth Shelly, voice

Kyle Swann, coach

Natalia Ulyanovsky, coach

John Zei, voiceemeritus

Conductors

EdwardBolkovac,Director of Vocal Studies
Division and Chair of the Choral Department

CarolinaFlores

StuartYounse

Technical Staff
MarlaPerlsteincostumer/designer
Larry Z. Rowe,Technical Director

Music Education Division

JohnFeierabendDirector of Music Education
and Chair of Undergraduate Music Education

Dee HansenChair of Graduate Music
Education

WarrenHaston

Geoffrey Reynolds

Joshua Russell

T. Clark SaunderdAssociate Dean

StuartYounse

Academic Studies Division

Ira Braus, music history

Robert CarlChair of Composition

Anne Comiskey, music theory

Irene Conleymusic managemerijrector
of Undergraduate Studies

Steve Davis, jazz trombone

Edward Diemente, composition and music
theory,emeritus

AlexanderFarkas, music theory and
ear trainingemeritus

StephenGrya,composition and music theory

David Macbride composition and music theory

DonnaMenhart, music theory

Patrick Miller,Chair of Music Theory

Akane Mori, music theory

Kenneth Nott, music histonpirector of
Academic Studies and Chair of Music History

Nat Reeves, jazz bass

MichaelSchianomusictheory

Myron Schwager, music historgmeritus

Larry Alan Smith, composition

Kenneth Steen, composition amaisictheory,
Contemporary Players

Charles Turner, music history

JosephTurrin, composition

Gabor Viragh, music theory

Imanuel Willheim, music histy, emeritus

Peter Woodard, music theo@hair of The
Jackie McLean Institute of Jazz

ADMISSION

Application Requirements

Applicants to graduate programs Ehe Hartt
School must submit a completed Graduape A
plication, Hartt Supplemental Application, and
supporting materials that vary according to the
intended program of study. A list of necessary
supporting materials for each graduate program
is included with graduate application forms. All
application materials are to be submitted to



The Hartt School | 171

the Center for Giduate and Adult Academic will have completed a minimum of two years
Services at the University of Hartford. successful mus teaching at an elementary «
secondary, public or privatechool.

Master of Music Admission to any of these programs does no

Applicants are expected to have received almply the likely admission to any other. St-

: . . . pents wishing to enroll in a different progra
bachelorOs degree in music or its equwalenrnusta IV to that proaram. This applicatio
from an accredited college/university. This ppY prog . P

. ; - may involve reauditioning and testing. In pa
includes but is not limited to (1) Bachelor of o
Music, (2) Bachelor of Music Education, ticular, application to the doctoral degrees

(3) Bachelor of Arts, or (4) Bachelor of Science. quires su(ljnmlsks_lon OJ a r_esearch or an_alytl
Candidates must demonstrate background an(%ape_:r and taking admissions examinations
usic theory and music history.

preparation that will contribute to probable
success in the chosen curriculu Application Procedures

Master of Music Education Graduateapplicationsmay be obtainedby mail,
Applicants to the Master of Music Education phone, email, or the Web.

degreewill have completed a bachelorOs degreepirector of Admissios

in music education at an accredited institution The Hartt School

and have obtained their teacher certifma.  njversity of Hartford

HarttOs Music Education Division strongly 500 Bloomfield Avenue

urges applicants to complete at least one year ofyest Hartford, CT 06111599

teaching experience before beginning their gg0 768.4465

M.Mus.Hl. Students electing mas@rdegrees harttadm@hartford.edu

with a thesis track must have one year of-full

time teaching experience. Online at

Certificate of Advanced Graduate Study http://harttweb.hartford.edu
Applicants should have earned a me1ster(3&€mter for Graduate and
degree in music or music education and show aquit Academic Services
evidence of genuine musicianship and a disting yniversity of Hartford
uished record of service in teaching. 200 Bloomfield Avenue

Graduate Professional Diploma West Hartford, CT 06111599
Applicants are to have eed a Performance 860.768.4371

Diploma, a Bachelor of Music, or equivalent, at or

a recognized institution. They are expected toOnline at

give evidence of advanced technical and artisticwww.hartford.edu/graduate
ability.

Artist Diploma

Applicants should demonstrate a high level of

apcompllshment and sh_bdu be in the bg_m only. Duties may include performance in dgsi
ning stages of a professional career. A diploma, . i
o = . nated ensembles or organizations, undergre
certificate, masterOs degree, or an equivalent -
from an accredited institution is required for ate teacing, grading and related faculty suppc
q services, or other departmental functions. Ev:

Admission Requirements

Graduate Financial Aid
Graduate fellowships, assistantships, and Iscl
arships are available tdull-time students

admission. ) effort is made to havassistantship duties cerr
Doctor of Musical Arts and _ spond to the studentOs educational objective:
Doctor of PhilosophyN Music Education Instrumental performance majors receivin

Applicants for the Doctor of Musical Arts financial ail are required to p|ay in a lje[m-

(D-M.A.) and Doctor of Philosophy (Ph.Dde-  ing organization during the semester bei
grees inmusic education must provide evidence fynded.

of superior scholastic ability, a broad musical
and educational background, and the capacity t
profit from advanced study in music eduoat

In addition, all applicants must have earned a
bachelor of music education degresth a valid

teaching license, and a masterOs degree at an
credited institution. Additionally, candidates

ORenewal

Graduate awards are reviewed on an anr
basis and are renewable. Awards will genere
be limited to four semests for masterOs degr
a{;\nd diploma students and six semesters
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doctoral degree students. This review is & d Music History Review Courses

termine whether or not an award will be canti HLM 611 Music History Review: Medieval
ued, raised, or decreased for the next academic and Renaissance

year. If a student is not progressiswfficiently, HLM 612 Music History Review: Baroque
a warning will be given. If after one semester of and Classical Music

warning the progress is still insufficient, the HLM 613 Music History Review: Romantic
award will be reduced or eliméted. and Early 20tHCentury Music

Nonmatriculated Status Graduate Music History Review

With special permission students may register Réquirement

for a maximum of 6 credits of graduateurses ~ Graduate students must pass the graduate

prior to matriculation. Students who have not Placeément examination in music history or earn

been formally accepted must secure permissiorf® 9rade of Bor better in all respective graduate

of instructors for admission to graduate courses. '€VieW classedefore proceeding to HLM 615
Pro-seminar in Music History. This requirement

GRADUATE PROGRAMS applies to graduate students in degree programs

and diploma programs.
DEGREE PROGRAMS Placement Examination Schedule

Offered at the graduate level are the Doctor of pjacement examinations are administered- du
Philosophy (Ph.D.), Ddor of Musical Arts  jng the week prior to a new semestStudents
(D.M.A), Master of Music (M.M.), and the \ho do not complete the placement examination
Master of Music Edudeon (M.M.Ed.). will not be able to register for classes in music
~ history, music theory, and ear trainingor pe-
MASTEROS DEGREES cise gates and tim){es of the adminsistraﬂion of
Placement Examinations placement examinations, consulThe Hartt

All entering masterOs degree students are r School Admssions Office.

quired to demonstrate basic proficiencies in HLM 615 Requirement

music history and music ¢ory (including ear All M.M., D.M.A., and Ph.D. programs require
training) by completing a set of placement ex HLM 615 Proseminar in Music History to be
aminations. Some masterOs degrees reqiire acompleted during the first year of study. HLM
ditional placement examinations; please cansul 615 is a prerequisite for enrollment into any
the Hartt graduate admissions information at other graduate music history courses.
http://harttweb.hartford.edu for specifice-r M 563 Requirement

quiremens. Students with deficiencies may be A stydentOs score on the Music History dlac
required to take one or more of the following ment Examination may also result in a student®s
courseswithin the first 18 credit hours of yequirement to take HLM 563 (History andi-Li
graduate studyThe credits from these courses gratyre of Music in the0th Century). Unlike
do not fulfill degree requirements. Students 611, 612, and 613, this courdeescount

must earn a grade oftBor better toproceed 10 toward graduate degreesTheHartt School.
graduate courses in these areas.

Music Theory Review Courses Language Examinations

TH 611 Graduate Theory Review: Tonal MasterOs candidates in music history, music
Harmony theory, piano accompanying, choral conducting,

TH 612 Graduate Theory Review: Tonal Form and voice are required to take a languagei-prof

TH 613 Graduate Theory Review: ciency examination. M.M./D.M.A. choral oe
20th-Century Materials ducting students will be given a language

TH 614 Graduate Ear Training Review prdficiency test at the time of their audition,

consisting of two parts: (a) Reading Comypr
hension and (b) Diction. The M.M. vocal rpe
formance test consists of (a) Translation and
(b) Diction. Voice cadidates with foreign

- ! language deficiencies may be required to audit
training or earn a grade oftBr better in all e- undergraduate language courses. All language

spective graduate review courses before- pr il be administered by th iat
ceeding to any graduate coursesniasic theory. exams will be adminisiered by the appropriate
.. division or deparhent. Students should contact

This requirement applle_s to graduate students iNjivision coordinators for details.
degree programs and diploma programs.

Graduate Music Theory Review

Requirement

Graduate students must pass all graduateeplac
ment examinations in music theory and ear
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Transfer Credit Comprehensive Examinations

Graduwate credits that will be used as transfer All masterOs degree candidates required to
credits must be agreed upon during the admi take conprehensive examinations. Examinatic
sion proces. Amaximimum of6 credits beyond questions pertain to material covered inmeo
a bachelorOs degree may be allowed for master@leted courses and are submitted and gra
programs, and a maximum of 12 graduatelcre by the major department faculty. The maj
its beyond the masterOs degreg bmallowed department may request questions from ot
for doctoral candidates. Students who wish todepartments such as Music History or Mut
earn graduate credits at another institution- du Theory. The examination, administered ae|
ing their course of studytahe Hartt School rately by each department or division, ig-¢
must receive advance approval from the directorproximately three hours in duration. Candida

of their division. should inquire about specific content, dat
] times, and places at their division office.
Grade Requirements International students whoseitten English

All graduate pebrmance majors must receive a may prove to be a handicap in the examinat

jury grade by the end of the first 8 credits of may be examined orally to ascertain theimeo

major instrument study. Courses in the major prehension of the required materials.

field of study with grades lower thanBBand Students who fail the comprehensive ekar

electives with grades lower than C are not a nation may request to retake it the followir

cepted toward fulfilment of degree reqeir semester. The comprehersiexamination may

ments. In the D.M.A. and Ph.D. degree pro be attempted only twice.

grams, no grade lower tharbBvill be accepted Master of music education students submi

toward degree requirements. capstone portfolio in lieu of a written exarain
Students who receive 6 credits with a gradetion.

of C or a single grade of D will have theiraac

demic standing reviewed by the Committee on Timetable for May Graduation

Academic Standing. These students may befirst week in Februaly last day to file May

asked to withdraw from the program. Students degree applications

airt]t?drrz(\j\?r:vf?o?n ?ﬁg?ﬁ);ﬁﬂ? of F are normaIIyMarCm MasterOs Co~mpremlsive Examination
|ncomp|ete (|) grades are granted at the di Secor_ld Week in Mar(Nh_Iast date_to submit

cretion of the instructor. Normally, incomplete thesis copies to Thesis Committee

grades ee allowed only for medical reasons or Fourth week in Aprill last date for thesis

for reasons beyond the studentOs contral. St defense

dents wishing to graduate must have removed

all incomplete grades one month prior to the last

day of classes.

First week in Maf{ last date to submit final
copies

Master of Musi ¢

= ) The Hartt School offers a variety of majot
MasterOs theS|s_ prop_osals must be approyed within the Master of Music degree prograr
the department in which the studentOs prograng 5 are designed to elevate studeot
is at_jmlnlste_red. Exact proposal reqmrementsComplishments to the highest possible psef
an_d information on format and style may_tte O sional levels. Applicants for this degree w
tained from the director of graduate studies. All usually have completed a bachelor®s degre
proposals are to be prepared in consultatlonmusic from an NASMaccredited ristitution or

with an approved adsor. For May graduation,_ from a comparable foreign school. The Grac
the completed masterOs thesis must be submittefl, gt ,dies Committee reserves the rightete

to the department chair no later than cide if and when students have the equivalen

March 15. The department may require an orala bachelor®s degree. Applicants may be reqt

defense of the thesis. All members of an,ave 5 special examination to determine tt
appointed committee vote on the acceptance o

a thesisStudents who have not completed their ;r\gzlr;rmgreparatlon for oe of HarttOs degre
thesis within the credit hours allotted in their '

program must continue to register until their

thesis/degree requirements are complete.

Thesis Requirements
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Specific Undergraduate Prerequisites:
Choral Conducting
Score reading
Figured bass realization
Keyboard skills
Tonalcounterpoint
Music History
A minimum of24 credits in music history
and literature
A thorough background iEuropean history
Music Theory
Tonal harmony and counterpoint
Tonal andposttonalform and analysis
Instrumentation and orchestration
Keyboard skills andcore reading

Students may be assigned to seenester of Contemporary
Players in lieu of one semester of Chamber Music

2HLM 611, 612, 613 Graduate Music History Review
(must be taken first if required per placement exam

3TH 611, 612, 613614 Graduate Music Theory Review
Requirementrfiust be aken firstif required per placement
exam).

“Students may be assigned to one semester of Contemporary
Players in lieu of one semester of Chamber Music and/or one
semester of Guitar Ensemble.

Suzukiguitar only.

HLM 611, 612, 613, and TH 611, 612, 613, &1dl do not
fulfill requirements in music history or music theory.

Major in Piano®

All curricula for the Master of Music require  APC 630, 631 Studies in Piano

a minimum of 36 credits beyond the bachelorOs Repertoire

Major Area Credits
API 999 Piano Studio Instruction 4,4, 4,4
2,2

degree. These creditormally are earned d¢u  ENS Chamber musi¢two semesters) — OER
ing four semestersf full-time study (minimum  REC 560, 561 Recitalgwo recitals) 0,573
of 9 credits per semester, maximum of 13 2 credits from the following:
credits); however, pattme study is possible. A ACC 640, 641 Vocal Repertory 2,2
maximum of 16 credits of studio lessons may ACC 644, 645 Sonatas 2,2
count toward the degree. Normally, perfer Total creditd major area 22
ance majrs must complete two recitals formo  Other Studies
credit. Up to 4 credits in chamber music may be APC 520 Communicating with an
earned toward the degree. The thesis,eif r Audience* (1)
quired, may be begun during the last (fourth) APC 523 Building a Music Career* (1)
semester of fultime study or after the sucees ~HLM 615 Prosemina in Music History 3
ful completion of 30 credits. Thdegree must  TH 553 Analysis for Performante 3
be completed within five years from the date of HLM Music history elective 3
matriculation. TH Music theory elective 3
TPR 641, 643 Pedagogy Seminar _2
Performance Majors Total creditd other studies 17
Major in an Instrument N Electives 0
Performance with Suzuki Pedagogy Total credits for degree 39

Emphasis

Major Area Credits

TPR 500503 Suzuki Pedagogyl 3,3,3,3
or

TPR 515518 Suzuki Gitar Ped HV 3, 3,3,3

REC 562 Lecture Recital 0
Major instrument (four semesters) 4, 4,4, 4
ENS Chamber Music? 2
APC 662 Contemporary Guitar Music 2
REC 560 Recitdl (0)

Total creditd major area
Other Studies
Performing Organization (four semesters) 0
or

30(32)

ENS 5XX Guitar Ensembfe (0)
HLM 615 Proseminar in Music Histofy 3
TH Music theory elective _3
Total creditd other studies 6
Electives 0
Total credits for degree 36(38)

In addition to class requireents, all piano performanceam
jors are required to complete 28 hours of accompanying or
comparable assignment with an instrumental performing o
ganization over the twgear program.

2Students may be assigned to one semester of Contemporary
Players in liewof one semester of chamber music.

SHLM 611, 612, 613 Graduate Music History Reviémust
be taken first if required per placement exam

“Or other theory course in music analysis.

5TH 611, 612, 613, 614 Graduate Music Theory Review R
quirement (must btaken first if required per placement
exam).
*Not required if student has corgtedHartt courses

APC 420 and APC 423.
HLM 611, 612, 613, and TH 611, 612, 613, and 614 do not
fulfill requirements in music history or music theory.
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Major in PianoN Pedagogy Emphasis

Major Area Credits
TPR 640643 Pedagogy Seminar 2, 2,2,2
TPR 644 Pedagogy Practiob 1
TH 553 Analysis for Performante 3
API 888 Piano Studio Instruction 2,2
API 999 Piano Studio Instruction 4,4
REC 560 Recital (05%

One course (3 credits) chosen from the
following:
EDP 540Appl. Devel. Learning Theofy
MED 613 Sen. in Instrum. Music Ed.
MED 619 Music Learning Theorgf
Edwin Gordon
Total creditd\ major area
Other Studies
APC 523 Building a Music Career*
HLM 615 Proseminar in Music Histofy
HLM Music history elective
TH Music theory elective
Total creditsN other studies
Electives
Total credits for degree

a‘ | - w‘
OI0O VW W W— =W ww

Other Studies Credits

APC 520 Communicating with an
Audience* (1)

APC 523 Building a Music Career* (1)

HLM 615 Proseminar in Music History 3

HLM Music history elective 3
TH 553 Analysis for Performanté 3
TH Music thery elective 3
DIC 610, 611 Diction 1,1

Total creditd other studies 16
Electives (with approval of advisor)  2BP18

Total credits for degree 36

'HLM 611, 612, 613 Graduate Music History Review (mt
be taken first if required per placement exam).

2TH 611, 612, 613, TH 614 Graduate Music Theory Revi
Requirement (must be taken first if required per placem
exam).

®0r other theory course in music analysis.

*Not required if student has corgted Hartt courses APC
420 and APC 423.

HLM 611, 612, 613, ahTH 611, 612, 613, and 614 do n¢

fulfill requirements in music history or music theory.
Major in an Orchestral Instrument *

Major Area Credits

Must be taken during the final semester of the degree AXX 999 Major instrument instructiod,4,4,4

program.
20r other course in music analysis.

®Offered through the College of Education, Nursing and

Health Professions.

“HLM 611, 612 613 Graduate Music History Review (must

be taken first if required per placement exam).

5TH 611, 612, 613, 614 Graduate Music Theory Review R
quirement (must be taken first if required per placement

exam).

*Not required if student has congted Hartt cairses APC

420 and APC 423.

HLM 611, 612, 613, and TH 611, 612, 613, and 614 do not HLM Music history elective

fulfill requirements in music history or music theory.
Major in Piano Accompanying

Major Area Credits
API 888 Piano Studio Instruction 2,2, 2,2
ACC 640, 641 Vocal Repeaite 2,2
ACC 642, 643 Skik of Instrum. Accomp. 1, 1
ACC 644, 645 Sonatas 2,2

ACC 646 Survey of Operatic Repertoire 1
ACC 647 Techniques of Vocal Coaching 1
REC 560 Recital (Vocal Accompanying) OER2
REC 561 Recital
(Instrumental Accompanying) OER
Total creditd\ major area 20

ENS Chamber Musfc 1,1,1,1
IPO Instrumental performance org.
(four semesters) 468
REC 560, 561 Recitals (two recitals) 04
Total creditd\ major area 24
Other Studies
APC 520 Communicating with an
Audience* (1)
APC 523 Building a Music Career* (1)

HLM 615 Proseminar in Music kstory? 3

3
TH 553 Analysis for Performante 3
TH Music theory elective 3
TPR 520, 521 Applied Teaching
Principles** 1,1
Total creditd other studies 16
Other Courses
Electives (with approval of advisor)  0BL6

Total credit for degree 36
The masterOs degree will be conferred in a specifiain:
ment, e.g., Master of Music in Violin Performance.
2Students may be assigned to one semester of Contemp
Players in lieu of one semester of chamber music.
SHLM 611, 612, 613Graduate Music History Review (mus
be taken first if required per placement exam).
“TH 611, 612, 613, TH 614 Graduate Music Theory Revi
Requirement (must be taken first if required per placem
exam).
*Not required if student has comgped Hartt courses APC
420 and APC 423.
**Not required if student has corfgted Hartt courses TPR
420 and TPR 421.
HLM 611, 612, 613, and TH 611, 612, 613, and 614 do
fulfill requirements in music history or music theory.
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Major in Guitar
Major Area Credits
AGT 999 Guitar Studio Instructidn 4, 4, 4, 4

APC 514, 515 Electric Guitar Styfes (1, 1)
APC 662 Contemporary Guitar Music 2
ENS Guitar Ensemble/Contemporary
Players (four semesters) 1
HLM 520, 521 Guitar Literatufe 1,1)
HLM 540 Guitar Tablature (1)
HLM 541 Lute Tablature® (1)
REC 560, 561 Recitdlgtwo recitals) o4
TPR 520, 521 Teaching Principles** (2, 2)
Total credit§l major area 29
Other Studies
APC 520 Communicating with an
Audience* (1)
APC 523 Building a Music Career* (1)
HLM 615 Preseminar in Music HistoRy 3
HLM Music history elective
TH 553 Analysis for Performance 3
TH Music theory elective 3
Total creditd other studies 12614
Electives 0
Total credits for degree 36

'Baroque lute or Baroque guitar may be included veith
proval of guitar department chair.
2f previously taken, may be replaced with electives.
3If previously taken, may be replaced with HLM 6421-A
vanced Techniques of Lute Transcription.
“One solo recital and one chamber music recital.
*HLM 611, 612, 613 Grduate Music History Review (must
be taken first if required per placement exam).
5TH 611, 612, 613, 614 Graduate Music Theory Review R
quirement (must be taken first if required per placement
exam).
*Not required if student has coheped Hartt coursesAPC
420 and APC 423.

**Not required if student has corfgted Hartt courses TPR
420 and TPR 421.

HLM 611, 612, and 613, and TH 611, 612, 613, and 614 do EIECtives (with approval of advisdr)

not fulfill requirements in music history or music theory.

Major in Organ and Liturgical Music
Major Area Credits
AOR 999 Organ Studio Instruction 4, 4, 4, 4
CHU 614, 615 Organ Performance

Class 2,2
CHU 616, 617 Seminar in Liturgical

Music OER
CON 620, 621 Choral Conducting

Methods and Techniques 2,2
REC 560, 561 Recitals (two recitals) 0P4
ENS Chamber music OER
Total credit® major area 24

Other Studies Credits
APC 523 Building a Music Career* (1)
HLM 615Proseminar in Music Histofy 3
HLM Music history elective 3
TH 511 EighteentfCentury Counterpoifit 3
TH 553 Analysis for Performance 3
TH Music theory elective 3
TH 332 Continuo Realizatidn 0
TPR 520, 521 Applied Teaching

principles** 1,1
Total credit other studies 18
Electives (with approval of advisor)  0BL6
Total credits for degree 36

Students may be assigned to one semest@oafemporary

Players in lieu of one semester of chamber music.

2HLM 611-613 Graduate Music History Review (must be

taken first if required per placement exam).

3TH 611, 612, 613, 614 Graduate Music Theory Review R

quirement (must be taken first if requdreper placement

exam).

“Undergraduate course required for students who have not had

the equivalent.

*Not required if student rshadHartt courses APC 420 and
APC 423.

**Not required if student hmhadHartt courses TPR 420 and
TPR 421, or the equivalent.

HLM 611, 612, and 613, and TH 611, 612, 613, and 614 do

not fulfill requirements in music history or music theory.

Major in Voice®!

Major Area Credits

AVO 999 Private Voice Instruction 4, 4, 4, 4
(four semesters)

ACO 888 Vocal Coaching 2
REC 560, 561 (tw recitals) 0
Total creditd major area 18
Other Studies
HLM 615 Proseminar in Music Histofy 3
HLM 522 Vocal Literature 4
Total creditd other studies 7
11
Total credits for degree 36

!Language requirement: Abiitto translate from lItalian,
French, and German, and be able to translate a song or aria
text of moderate difficulty, with the help of a dictionary.

2HLM 611, 612, 613 Graduate Music History Review (must
be taken first if required per placement exam).

3TH 611, 612, 613, 614 Graduate Music Theory Review R
quirement (must be taken first if required per placement
exam).

HLM 611, 612, and 613, and TH 611, 612, 613, and 614 do
not fulfill requirements in music history or music theory.
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Conducting Majors Major in Orchestral Conducting
Major in Choral Conducting * Major Area Credits
Major Area Credits ACN 888 Private Instruction 2,2,2,2
ACN 888 Private Study in Conductihg CON 670, 671, 672, 673 Conducting
(two semeslrs) 4,4 Practicum 1,111
CON 620623 Choral Conducting CON 65Q 652Wkshp./Orch. Cond. S.R. 2, 2
Methods and Techniques 2,2,2,2 CON 651 653Wkshp./Orch. Cond. . 2,2
TH 630 Advanced Score Reading 2 CON 660, 661, 662, 669us.Cond. 1,1,1,1
REC 560 Recital 0 REC 560 Recital (0,52
Performingorganization (four semesters) _0 TH 628 Graduate Score Reading 2
Total creditiN major area 18 or TH 630 Advanced Score Reading 2
Other Studies Y Total creditd\ major area 26
HLM 615 Preseminar in Music History 3 ;
HLM 620, 621 Choral Literature 22 Ome rsggu?:'g;municaﬂng with an
ENS 406, 407 Vocal Arts Ensemble Audience* 1)
(four seme_:s’gers) . L1112 APC 523 Building a Music Career* (1)
Total creditdl other studies 11 cOM 540 Advanced Orchestration 3
Electives . 4 COM 680 Ind. Study in Composition 1
Total credits for degree 36 HLM 615 Proseminar in Music History 3
‘Language Proficiency Exit Requirements for the Master of HL_M 573 Seminar in Performance Practices
Music in ChoralConducting: (a) Comprehension: Twaia -
guages, including Germgn (a)nd onF:e other chosen fromTH 553 Anal_ySI_S for Performan%é 3
French, Italian, or Latin in consultation with the head of the  Total credits in other sidies 13
choral department; (b) Diction: Students are expected to Electives (with approval of advisor) _0B13
demonstrate a comprehensive understanding ofjuage Total credits for degree 3p52

pronunciation in French, German, English, Italian, and Latin

(Italianized and Germanic).

'HLM 611, 612, 613 Graduate Music History Review (mt
be taken first if required per placement exam).

20r other theory course in music analysis.

3TH 611, 612, 613, 61Graduate Music Theory RevieweR
quirement (must be taken first if required per placem
exam).

?Piano performance and accompanying proficiency (minimum
sophomore performance level) is required for graduation.
SHLM 611, 612, 613 Graduate Music History Rewi (must

be taken first if requiregder placement exam).

“TH 611, 612, 613, 614 Graduate Music Theory Review R

quirement (must be taken first if required per placement *Not required if student has co dHartt courses APC

exam).
HLM 611, 612, and 613, and TH 611, 612, 613, and 614 do 420 and APC 423.
HLM 611, 612, and 613, and TH 611, 612, 613, and 614

not fulfill requirementsn music history or music theory. ; ‘ - L .
not fulfill requirements in msic history or music theory.
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Composition Major Music History Major

Major in Composition Major in Music History *

Major Area Credits Scholarship and Research Emphasis

COM 613 Advanced Composition Major Area Credits
(four semesters) 3,33,3 HLM 615 Preseminar in Music Histon’y 3

Music technology 3 HLM Music history seminars 9

COM 570571 ComposersO Seminar 0 Thesis _6

Thesis(concurrent with COM 613) Total creditsN major area 18
Total creditd\ major area Other Studies
Other Studies TH Music theory electivés
TH 550 Music: 19081950 Total creditd other studies
TH 551 Music since 1950 Elective coursé'with approval of advisor)12
HLM 615 Proseminar in Music Histofy Total credits for degree 36
HLM Music history elective *Music history majors are required to pass a German reading
Total creditdN other studies test before they eamore than 18 credits toward the degree.
E|ective§ 2HLM 611, 612, 613 Graduate Music History Review (must
Total creditsfor degree % be taken first if required per placement exam).

3 . ’
“TH 611, 612, 613 Graduate Music Theory Review (must be |1 611, 612, 613, 614 Graduate Music Theory Review R
taken first if required per placement exam). quirement (must be taken first if required per placement

exam).
2HLM 611, 612, 613, 614 Graduate Music History Review , ). . .
. N . May include chamber music, performance, or academic
Requirement (must be taken first if required per placement courses
exam). :
S| .) I ken in th d hi d HLM 611, 612, and 613, and TH 611, 612, 613, and 614 do
Electives are munally taken in theory and history. Fourdfe o fj|| requirements in music history or music theory.
its of private music instruction, for an additional fee, may be . .
allowed. Acoustics (ES 562) should be included if notiprev Performance Practices Emphasi‘s

Glo

6
6
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ously taken in undergraduate program. Major Area Credits
HLM 611, 612, and 613, and TH 611, 612, 613, and 614 do HLM 615 Proseminarin Music History"® 3
not fulfill requirements in music history or music theory. HLM 573 Seminar in Performance Practicss
. . HLM Music history seminars 6
Mu_su:_ Theo_ry Major ) TE Thesis 6
Major in Music Theory Total creditdN major area 18
Major Area Credits Other Studies
TH 550 Music: 1905&9502 ] 3 Private music instruction
TH 552Schenkerian Analysis 3 (three semesters) 4,4, 4
TH 570 Semlnar_ln Trmry/AnaIyS|s_ 3 ENS 521 Collegium Musicum 2,2
TH 675676 Music Theory Colloquiufh 0 REC 560 Recital 0
TE 600601 Thesis 6 Total creditd other studies 16
Total crediti\ major area 15 Electives 4

Other Studies Total credits for degree 36

HLM 615 Prosemmar n _MUSIC HIStor‘V 3 History majors are required to pass a German readingeest b
HLM 660 History of Music Theory _3 fore they earn more than 18 credits toward the degree.
Total credit¥ other studies 6 2HLM 611, 612, 613 Graduate Music History Review (must
Elective courses 15 be taken fist if required per placement exam).
Total credits for degree 36 *TH 611, 612, 613, 614 Graduate Music Theory Review R

Theory majors are required to pass a German reading testq“gsg‘em (must be taken first if required per placement

before they earn more than 18 credits toward the degree.

°TH 611, 612, 613, 614 Graduate Music Theory Review R LM 611, 612, and 613, and TH 611, 612, 613, and 614, do
quirement (must be taken first if required per placement not fulfill requirements in music history music theory.

exam).

®*Required each semester of ftithe enrollment.
*HLM 611, 612, 613 Graduate Music History Review (must The Master of Music Edutian (M.M.Ed.) de-

Master of Music Education

be taken first if required per placement exam). gree program is intended for new and ekper
5To be completed by the end of the first year of study. enced music teachers who seek advanced Study
®Electives are normally taken in musheory and music b in music curriculum and instruction. Applicants

tory. Four credits of private music instruction, for aniadd ; ; A
tional fee, may be allowed. Acoustics (ES 562) should be for this qemee_ will have. completadbach_elo_r_Os
included if not previously taken in undergraduate program. degree In music Educa“_on at an_accredlted_-lnst
HLM 611, 612, and 613, and TH 611, 612, 613, and 614 do tution and will have obtained theirdehercerti

not fulfill requirements in music history or music theory. fication. Paritime and summersnly programs
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of study are available for teachers who hold Other Studies Credits
full-time teaching positions. The Music Eddc HLM 615 Preseminar in Music History 3
tion department strongly urges applicants to HLM Graduate music history elective 3
complete one year of experience in the field TH Graduate music theory elective 3
before beginmig anM.M.Ed. degree. TH 645 Graduate Ear Trainifg 3
Candidates for the Master of Music Educ  Performing organization
tion have the option of pursuing a nthesis (full-time students) 3
course of study that focuses on teaching Total creditfl other studies 12

pedagogy and teaching techniques or a thesis

required course of study that focuses onEmphasis Courses

methodological, historical, or experiment&-r Emphasis courses are chosen by advisor
search. Nosthesis emphases include pedagogy, student.

techndogy, Kodfly, performance, choral te  Performance Emphasis

ducting, and wind band conducting-hesis 16 credits Credits

required emphases include early childhood andPrivate music instructidn 4,4, 4,4

research.Thesistrack students must have one (four semesters)

year of fulktime teaching experience REC 560 Recital 0
The M.M.Ed. consistsof 36041 credits that Total creditd emphasis 16

include (a) 12 credits of music education core Pedagogy Emphasis

courses, (b) 12 credits of music history angkm 12 credits from graduate music education
sic theory courses, and (c) Bl credits of courses with advisor approvals

music education emphasis courses. Master Total creditfl emphasis 12
of Music Education programs must bento  *Jury required.

pleted withh five years from the date of Early Childhood Emphasis

matriculation. 9 credits Credits
Core Courses EDY 640 Theory/Res. in Early Child. Ed. 3

. Y MED 618 Pedagogy in Early Child. Mias 3
Master of Music EducationN Core Courses MED 640, 641 Early Childhood Music

Major Area Credits .
MED 620 Research and Writing 3 Internsh|p_(tyvo semes_ters) 1515
. Total credit® emphasis 9

MED 520 Research Colloquium .

; TE 610611 Thesis 366

(full-time students) 0 o .

; . Total credit® emphasis 12p15
9 credits from the following: R 1 Emphasi
MED 510 Measurement and/&uation 3 1§sgggits MpRasts Credits
MED 511 Psychology of Music 3

MED 614 Music Leadership and EDM 554 Research and Statistics in Ed.

Administration 3 and Human _Services 3
MED 616 Hist. and Philos. of Music Ed. 3 E?_Z:rﬁ?ngpﬁg'ggrggve“’pme”ta' and |
MED 6.19 Music Learning Theorgf MED 619 Music Learning Theonyf

Edwin Gordon 3 Edwin Gordon 3
MED 621 R?S; Des_lgn in Music Education3 MED 621 Research Design in Music Ed. _0
Total credit®\ major area 12 oo -
N - ) Total credit® emphasis 12

HLM 611-613 Graduate Music History Review (must be .
taken first if required per placement exam). TE 610611 Th~es'§k . _3t6
2TH 611, 612, 613, 614 Graduate Music Theory Review R 10tal creditdl emphasis 1518
quirement (must be taken first if required per placement Technology Emphasis
exam). 12 aedits from the following: Credits

*TH 614 Graduate Ear Training Review (musttieen first if TH 450 Sound Technology |
required per placement exam).

TH 451 Sound Technology Il 3
HLM 611, 612, and 613, and TH 611, 612, 613, and 614 do .
not fulfill requirements in music history or music theory. COM 561 MUS!C Technology | 3
COM 562 Music Technology Il 3
COM 563 Music Technology I 3
COM 566 Introduction to Computer Music 3

** Students will enroll for one or more semesters of thesis ES 562 Acoustics for Musicians 3
credit at 3 credits each as ne@ggo complete the thesis MEW 603 Summerterm Workshops 3
project. Total creditfl emphas 12
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Kodaly Certification
12.9913 summer or academi@ar credits
Credits
MEW 602Kodtly Level | Methods 2
or MEW 602 First Steps in Music 2

or MED 618 Pedagogy Early Child. Mus3
MEW 602 Folksong Research | 2
MEW 602Kodtly Level Il Methods 2
or MEW 602 Conversatnal Solfege:
Beginning Levels
MEW 602Kodtly Level 1l Methods
or MED 602 Conversabnal Solfege:
Advanced Levels
or MED 611 Seminar in Gen. Music Ed.
MEW 602 Folksong Research Il
MEW 602 Masterworks Research
MEW 602Kodtly Conducting
Total creditsNl emphasis

Choral Conducting Emphasis
12 credits from the following: Credits
CON 620 Choral Conducting Methods
and Technique®lVv 2,2,2,2
HLM 573 Seminar in Performance
Practice
HLM 620 Choral Literature |
HLM 621 Choral Liteature Il
MED 612 Seminar in Choral Music Ed.
MEW 603 Summerterm Workshops
Conductingesson8l Independent Study
in Conducting (4 credits)
CON 610Indep. Study in Conducting
CON 611Indep. Study in Conducting
Total credit?N emphasis

NN
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Wind Band Conducting Emphasis

12 credits Credits
CON 512 Special Studies in Conducting 12
CON 513 Special Studies in Conducting 22

CON 640Instru. Cond. Meth. and Tech. | 2
CON 641Instru. Cond. Meth. and Tech. Il 2
CON 642Instru. Cond. Meth. and Tech. Ill 2
CON 643Instru. Cond. Meth. and Tech. IV 2

Total creditd emphasis 12
Performing Organizations 0

Students are expected to be in a performing o
ganization each semester of ftithe enrol-
ment. If qualified, students may elect to perform
in additionalperforming ensembles.

Research Colloquium 0
Each semester of futime enrollment, music
education graduate students are requirednto e
roll in MED 520 Music Education Research
Colloquium.

Summers Only

Master of Music Educa tion

HarttOs Music Education \lion offers three
nonthesis emphases for sumnmmly <udy:
Kodtly, Wind Band Conducting, and Pedagogy.
The M.M.Ed. consists of 31 credits and
can be completed in three summers by taking
at least 12 credits each summer. Master af M
sic Education tsidents maytake Summerterm
workshops to fulfill degree requirements.
Summerterm study contact information:
www.hartford.edu/Hartt/summerterm

Certificate of Advanced
Graduate Study

Sixth-Year Certificates are available for music
educators seeking adweed professional delkve
opment.

Minimum requirements for admissiom-i
clude a masterOs degree in music or music ed
cation, evidence of genuine musicianship, and
a distinguished record of service in teaching.
Prospective candidates should consult the chair
of graduate studies in music education.

30-Hour General Certificate
(Sixth -Year Certificate)
Music Education Core Courseq6 cr.) Credits

MED 511 Psychology of Music 3
3 credits from the following:
MED 510 Measurement and Evaluation 3
MED 614 Music Leadership and

Administration 3
MED 616 History and Philosophy of

Music Education 3
MED 620 Research and Writing 3
MED 619 Music Learning Theonyf

Edwin Gordon 3
Music Education Electives(12 cr.)

Music education electives 12

(with appioval of advisor)

Music History (6 cr.)
HLM 615 Praseminar in Music History 3
Graduate music history elective 3
with approval of advisor)

HLM 611 [1], HLM 612 [1], and HLM 613 [1], Graduate
Music History Review are required if deficiencies are ident
fied during placement examinations. Credit earned from any
of the graduate music history review courses will not count
toward the fulfillment of degree requirements.
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Music Theory (6 cr.) Credits ~ Doctoral Programs N Academic
Graduate music theory elective 3 Policies

(with approval of advisor) o
TH 645 Graduate Ear Training 3 Placement Examinations and

TH 614 Graduate Ear Training Review and TH 611, 612, and Academic Courses

613 Graduate Music Theory Review are reedinf defi All doctoral students mm$omplete appropriate
ciencies are identified during placement examinations. Credit Graduate Pl tE inati ior to fi
earned from any of the graduate ear training review and raduate Flacemen Xamma_'ons prior to 1
graduate music theory view courses will not count toward ~semester of study (for details see Maste

the fulfillment of degree requirements. Degrees Placement Examinations, p2)1Bu-

Performing Organizations (O cr.) dents may not enroll in any graduate course
Students are expected to be in a performing o music history or in music theory without fir
ganization each semester of ftithe enrol-  completing the Graduate Music History ar
ment. If qualified, students may elect to perform Music Theory Review Requirements, ag-(
in addifonal performing ensembles. scribed above. Note that HLM 615 is a prere

Research Colloquium(0 cr.) uisite for all graduate courses in music history

All full -time music education graduate students :
are required to enroll in MED 520 Music &d Transfer Credit

cation Research Colloguium. A maximum of12 graduate credits beyond tr

masterOs degree may toansferred from @&
DOCTORAL DEGREES other institution upon approval. Transfer cred

N must be approved prior to matriculation.
Doctoral Programs N General

Requirements Language Requirements

A candidate for the Doctor of Musical Arts in &
instrument must demonstrate proficiency in
language other than Englishat allows for the
pursuit of research appropriate to her/his me
instrument. (Appropriate languages could |
but are not limited to, French, German, ltalic
Russian, and Spanish.) Composition majors
expected to achieve a reading proficiency
German or French. Music education majors ¢
expected to show proficiency in any langua
required for the scholarly investigation of the
topics. All language exams will be administer:
by the appropriate division or department.

Doctoral Examinations

for Admission

Doctoral applicants must complete essays in
music history and music theory as well ab-su
mit a music history or musiheory reearch p-
per to be considered for admission. D.M.A.
candidates in composition and conducting, or
with a conducting nmor, must take a prof
ciency examination in score reading, keyboard
proficiency, and keyboard harmony. (See grad
uate application for a full listing of materials
needed for admission consideration.)

Prior Experience

All applicants to the D.M.A. and Ph.Dn music
education must have completed a minimum of
two years of successful music teaching in an
elementary or secondary, public, or private
school.

Candidacy

After completion of 18 credits of course wor
an oral Preliminary Examination will be admi
istered. The Preliminary Bxination is adnm-
istered by an Advisory Committee that
composed of the division director, chair of tl
major department, one other faculty memt
from the performance area if the candidate i
student of the chair, and one representative €
from the Music History and Music Theoryed
partments. After questioning the student, {
Advisory Committee will recommend futur
course work if weaknesses are found. In pxc
tional cases, a student may be advised to dis¢
tinue the doctoral program as a result
extremely poor exam results. The Adviso
CommitteeOs recommendations will be camn
nicated in writing to the student. Official cand
dacy status is conferred upon success
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completion of the Oral Qualifying Exam. Aust ~ Performance.Candidates write an analytical,
dent is allowed to take the Oral Pm@nary historical, experimental, pedagogical, or other
Exam twice. The exam must be completed b original essay in their major area.

fore 27 credits are completed. Composition. Candidates submit a work of
major proportions.

With the exception of the music education Music Educa_tion.Candida’_[es write_an ane_iLyt
Ph.D. program, studies in a minor area are re cal, pedagogical, or experimental dissertation.

ommended but not required in doctoralopr All doctoral dissertation or essay proposals
grams. A minimum of 18 credits afpperlevel and lectureecital topics must be approved
work in a specific field fulfills this option. A by the Comntiee on Graduate Studies. For
maximum of 9 credits from previous graduate proposal format, consult with the director of
study may be transferred toward the minor. graduate studies.

Students may be accepted into a minor program_ .

only with the approval of the department Dissertation/Essay Defense

Minor Area

offering courses ithe minor area. Upon completion of all course work, recitals,
dissertations, and essays, candidates may be
Language Proficiency Exit administered a final oral exam. Doctoralopr
Requirements grams in Performance may not require a final
Comprehension oral exam; however, they are mandatory for

D.M.A. in Choral ConductingStudents must be doctoral programs in Music Education. The

able to demonstrate competency in German andxam is designed to focus on the dissertation or
two other languages among French, Italian, ore€ssay, although the questions may originate
Latin by being able to translate into English from a wide range of topics. Ttwal examim-

song/aria texts with the use of a dictionary. tion is given by the readers of the dissertation or
D.M.AJ/A.D. Voice PerformanceComprehe- essay; any member of the faculty, however, is
sion competency required in French, German,'nv'ted to attend and participate in the exam.
and Italian.

Timetable for May Graduation

Diction ) First week in Februaly last date to file for
D.M.A. Choral ConductingStudents must dem May degree applications

onstrate an understanding in language pnenu
ciation in Frenb, German, English, Italian, and
Latin (Italianized and Germanic) with the use of
the International Phonetic Alphabet (IPA).

D.M.A./A.D. Voice Performanc&tudents must
demonstrate an understanding of language pr

Second week in Mardf last date to submit
reading copies to dissertation/essay examining
committee

Fourth week in Aprill last date for final
dissertation/essay defense

nunciation in French, German, Englishddtal- First week in Maf{ last date to submit final
ian with the use of IPA. copies of dissertation/essay

. . S September and Jaary graduation dates follow
Final Comprehensive Examinations pgrallel timetables.y g

A written comprehensive examination is taken
after all doctoral course work is completed and Active Status/Continuing
all language requirements have been memCo Registration

prehensive exams are two days long, six hoursy|| graduate students are obligated to maintain
each day.The first day consists of questions &¢ontinuing registration® while pursuing degree
submitted by the faculty of the studentOs majofpjectives. This is accomplished by filling out a

department; the second day consists ofsque yegistration form andyaining an approval from
tions submitted by the Music History and Music e student®s program division director.

Theory departments. The final comprehensive
examination may be attempted twice. Doctor of Musical Arts

Dissertation/Essay The Doctor of Musical Arts degree program is

A dissertation or essay, depending on the degred€signed to develop the complete musician,

emphasis, is required of all doctoral candidates. emphasizing both the highesvé of musicia-
ship and practical scholarly insight. Eachr-cu

riculum is intended to prepare the respective
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candidate for a career at the most advancedMajor in Voice®

level of performance, teaching, or composition. Major Area Credits

Completion of the D.M.A. usually takes a Private voiceanstruction 4,4, 4,4
minimum of two full years beyond the master®s\Vocal coaching 1,1,1,1
degree. The first year should be sip@n resk REC 860, 861 Recitals 2,2
dence, implying fultime status with a min REC 862 LecturdRecitald 2
mum course load of 9 credits per semester. OneTE 640, 641 Doctoral Essay 2
summer session prior to residenis permitted. Total creditd major area 26

Doctor of Musical Arts programs must be Other Studies
completed within seven years from the date of TH Music theory electivés

matriculation.

The D.M.A. consists of an area of concantr

tion and an elective minor area.

Performance

Major in Orchestral Instrument

Major Area Credits
AXX Private music instructioh 4,4, 4,4

ENS Ensembles and/or additional private

lessons in preparation for recitals 10
REC 860, 861 Recitals 2,2
REC 862 Lecturdecitaf 2
Performing organization (each semester) 0
TE 640, 641 Doctoral Essay 2

Total creditd\ major area 34
Other Studies Credits
TH Music theory electivés 6
HLM 615 Proseminar in Music History 3
HLM Music history electives 6
Minor ared or electives 6018

Total creditd other studies 21689

Total credits for degree 55867

*Additional private lessons beyond four semesters incur an

extra fee.
2REC 860 and 861 must be recorded for archiving.

*The topic of the lecture recital must be approved by the

Graduate Studies Committee.

“TH 611, 612, 613, 614 Graduate Music Theory Revieaw R
quirement (must be taken first if required per placement

exam).

6
HLM 615 Proseminar in Music History 3
HLM Music history electives _6
Total creditd other studies 15
Minor ared or electives
Total credits for degree
'Language requirement: Ability to translate from Italia
French, and German, and be able to translate a song o1
text of moderate diféiulty, with the help of a dictionary.
2REC 860 and 861 must be recorded for archiving.
*The topic of the lectureecital must be approved by th
Graduate Studies Committee.

“TH 611, 612, 613, 614 Graduate Music Theory Reviaw |
quirement (must be takefirst if required per placement
exam).

*HLM 611, 612, 613 Graduate Music History Review (mt
be taken first if required per placement exam).
®Declaration of a minor area must be approved by the tef
ment offering courses in the minor area. Up to 9 csedidy
be applied from previous graduate work. Students who h
fulfilled their history or theory requirements through the
minor may substitute free electives toward minimum cre
requirements.

Additional other studies courses may be required if defici
cies are discovered as a result of a diagnostic placemrr
exam.

HLM 611, 612, and 613, and TH 611, 612, 613, and 614
not fulfill requirements in music history or music theory.

Conducting

Major in Choral Conducting *
Major Area

CON Private coducting lessorfs

Credits
4,4, 4, 4

SHLM 611, 612, 613 Graduate Music History Review (must ENS/CON Ensembles and/or

be taken first if required per placement exam).

®Declaration of a minor area must kmpproved by the
department offering courses in theinor area. Up to 9
credits may be applied from previous graduate work.
history or theory
may substitute free

Students who have fulfilled their
requirements through their minor
electives toward minimum credit requirements.

Additional other studies coursesaynbe required if deficien

additional private lessons 1
REC 860, 861 Recitals 2,
TE 640, 641 Doctoral Essay 2
Performing organization (each semester) _0

Total creditdN major area 34

!Language requirement: Ability to tramsé from Italian,
French, and German, and be able to translate a song o1

0
2
2

cies are discovered as a result of a diagnostic placement text of moderate difficulty, with the help of a dictionary.

exam.

2Additional private lessons beyond four semesters incur

HLM 611, 612, and 613, and TH 611, 612, 613, and 614 do €xtra fee.

not fulfill requirements in music history or music theory.

*0One recital and one lecture recitaThe topic of the
lecture recital must be approved by the Graduate Stu
Committee.
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Other Studies

TH Music theory electivés 6
HLM 615 Proseminar in Music History 3
HLM Music historyelectives 6
Minor ared or electives 6B18
Total creditd other studies 21E89
Total credits for degree 55867

“TH 611, 612, 613, 614 GradeaMusic Theory Review &

Requirements

Students applying for the doctoral music theory
minor program are to contact the chair for music
theory at the beginning of their doctoral studies.
Applicants are required to submit to the dépar
ment chair: § a complete transcript of prior
graduate course work, (b) a statement of intent
regarding undertakinthe doctoral music theory

quirement (must be taken first if required per placement minor, and (C) an ana|ytica| graduate paper

exam).

*HLM 611, 612, 613, Graduate Music History Review (must

be taken first if required per placement exam).

demonstrating theoretical and writing skills.
Application materials will be reviewed by the
music theory faculty.

®Declaration of a minor area must be approved by the depar . .
mentoffering courses in the minor area. Up to 9 credits may Creditsmay notbe transferred into the de

be applied from previous graduate work. Students who havetoral music theory minorStudents who have
fulfilled their history or theory requirements through their successfully completed equivalent courses in

minor may substitute free electives toward minimum credit other graduate programs are required ton-co

requirements.
Additional other studies courses may be required

deficiencies are discovered as a result of a diagnostic

placement exam.

HLM 611, 612, and 613, and TH 611, 612, 613, and 614 do

not fulfill requirements in music history or music theory.

Composition

Major in Composition

Major Area Credits

COM/TH Courses in music composition,
music theory 24

TE 660661 Dissertation 12
Total creditd major area 36

Other Studies
HLM 615 Proseminar in Music Histofy 3
HLM Music history electives 9

Minor area oelectives 6P18
Total creditd other studies 18EB0
Total credits for degree 54666

Minor -Area Requirements

Doctoral Minor in Music Theory* Credits

TH 500 Music Theory Pedagogy 3

TH 505 Ear Training Pedagogy 3

TH 552 Schenkerian Analysi 3

TH 670 Advanced Music Theory Seminar3

HLM 660 History of Music Theory _3
Total credits 15!

TH 611, 612, 613, 614 Graduate Music Theory Review R
quirement (must be taken first if required per placement
exam).

2HLM 611, 612, 613 Graduate Muditistory Review (must
be taken first if required per placement exam)

HLM 611, 612, and 613, and TH 611, 612, 613, and 614 do

not fulfill requirements in music history or music theory.

i plete appropriate waivesubstitution courses to

fulfill credit requirements for the doctoral music
theory minor.

Students in the doctoral music thganinor
are required to participate in the department a
nual music theory review while taking required
courses for the minor. The outcome of the d
partment oral preliminary examination will be a
determining factor in whether a student may
continue in the dctoral music theory minor.
Upon successful completion of the doctoral
written comprehensive examinations, a student
is not required to participate in the annued r
view.

Music History

Nine of the required 18 credits should be in one

specific area of musibistory (one style period

or research area). This, together with 9 credits in

other historical areas, should qualify the dand

date to teach survey courses in music history.
Total credits 18

Doctor of Musical Arts N

Music Education

The D.M.A. with a majotin music education is
intended for students who have interestsdn a
vanced music performance skills, pedagogical
skills, educational theories, and knowledge of
music literature and curriculum. A course of
study will be offered for the advanced unde
standimg of current learning processes, teaching
and curriculum development. The purpose of
the D.M.A. is to teach Hidepth knowledge/
skills in a subject field and provide understan
ing of research in that subject field so students
are able to effectively traratke research
into education practice. The D.M.A. may be
described as an advanced practice degree. St
dents will learn advanced methods of instruc
tion, performance, conducting, and theoretical
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concepts related to music curriculum. Typical MED 612 Seminar in Choral Music

subject fieldsare historical/theoretical facets of
music education, supervision and administrationMED 613 Semiar in Instrum. Music Ed.
of music programs, philosophical considerations EDA 640 Curriculum Development

Education

www

for school music, music performance, contduc EDE 653 Instructional Media and

ing, and the disciplines of classroom instruction Material$\ Elementary

and ensemble rehearsal. Upmnmpletion of the

D.M.A. in Music Education, students will seek EDT 610 Computer as an Instructioifalol
opportunities in music teaching, teacherrrai
ing, music performance, and music program Total credits for emphasis

administration.

EDE 654 Models of Instruction

MEW 603 Summerterm Workshops

owwww

[EnY

) ) ) ) Performance Emphasis
The D.M.A. in Music Education comprises AXX Private music instruction

4,4,4,4

core courses, an area of emphasis, and a mINOREC 560 Recital 2

area. A year of residency with fuime statubl

that is, a minimum course load of 9 credits per
semesteX is required. Doctor of Musical Arts
programs must be completed within seven year

from the date of matriculation.

D.M.A. Music Education
Pedagogy Empasis
Performance Emphasis
Conducting Emphasis

Core Courses
Music Education Core Courses Credits
MED 510 Measurement and Evaluation 3
MED 511 Psychology of Music 3
MED 619 Music Learning Theoryf

Edwin Gordon 3
MED 620 Research and Writing 3
MED 621Research Design in Music Ed. 3
EDM 554 Research and Statistics in

Education and Human Services 3
TE 660 Dissertation 6
Total credits 24
Music History and Theory Electives Credits
TH Music theory electivés 6
HLM 615 Proseminar in Music Histofy 3
HLM Music history elective 3
Total credits 12

S,

Total credits for emphasis 18

Conducting Emphasis (17 credits)
(InstrumentalN Choral)
Courses selectefiom the following:  Credits
MED 612 Seminar in Choral Music Ed. 3
MED 613 Semiar in Instrum. Music Ed. 3
CON 512513 Special Studies in
Conducting 1E8
CON 620623 Choral Conducting Methods
and Techniques 3-3-3-3
CON 640643 Instrumental Conducting
Methods and Techniques 3-3-3-3
CON 610-611Indep. Study in Conducting2-2
HLM 525 Symphonic Literature 2
HLM 573 Seminar in Performance Practice3
HLM 620 Choral Literature |
HLM 621 Choral Literature Il
TH 553 Analysis for Performance
TH 630 Advancedcore Reading
MEW 603 Summerterm Workshops
Total credits for emphasis

':l|wl\.)wl\)l\)

Minor Courses

Choose one area:

Psychology/Education(9 credits)

Courses selected from the following: Credits
PSY 520 Learning: Prin., Theories, Apps. 3

TH 611, 612, 613, 614 Graduate Music Theory Review R PSY 620 Cog'nive/Af'fec. Basis of Behavior3

quirement (must be taken first if required per placement

exam).

2HLM 611, 612, 613 Graduatdusic History Review (must

be taken first if required per placement exam)

PSY 552 Social Psychology 3
EDP 540App. Devel. and Learning Theorie8

Statistics (9 credits)

Additional other studies courses may be required if deficien Courses selected from the following:
cies are discovered as a result of a diagnostic placementPSY 575 Computer Anal. of Statistical Dat8

exam.

HLM 611, 612, and 613, and TH 611, 612, 613, and 614 do

not fulfill requirements in music history or music theory.

Emphasis Courses

Pedagogy Emphasis (18 credits)
(Instrumental N General MusidN Choral)
Courses selected from the following: Credits
MED 513Improv. for Music Education 2
MED 611 Sem. in General MusEducation 3

PSy 570Correlational Techniques in

Behavioral Sciete Research 3
PSY 675 Multivariate Methods in the
Behavioral Sciences 3

EDD 844 Quantitative Research Methods 3
EDD 842 Qualitative Research Methods 3
Total credits for degree 64566
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Doctor of Philosophy with a Major Credits
in Music Education MED 621 Research Design in Music Ed. 3

) ) . EDM 554 Research arfstatistics in Ed.

The Doctor of Philosophy (Ph.D.) with a major 54 Human Development 3
in music education attracts outstandstgdents  pgy 575 Computer Analisof Statis. Data 3
who have an interest in research and wish to besgy 570correlational Tech in Beh. Sci. res3

able to conduct research in the areas of musi gy 675 Multivariate Methds inBeh. Sci. 3
teaching, the psychology of music learning, and g pissertation 6

early childhood music. The purpose of the d Total credits for core courses 33
gree is to instruct students in methods of rscie

tific inquiry so that they can engage in research Music History and Musi ¢ Theory
to make new discoveries of human muse& b Electives

haviors. Students will learn investigative and Credits
experimental techniques (quantitative and qual HLM 615 Proseminar in Music History 3
itative) and their application to the improvement HLM Graduate music history elective 3
of music education practice. Tursue this type TH Graduate music theory electives 6
of research, familiarity with psychologye-r Total creditd electives 12

search design and analysis, and measurement iy \ 611, 612, 613 Graduate Music History Reviémust

conjunction with computer science is necessary. be taken first if required per placement exam).

Upon completion of the Ph.D. in music educ >ty 611, 612, 613, 614 Graduate Music Theory Review R

tion, students will be able to pursue successfully quirement (must be taken first if required per placement

a regarch agenda that will contribute to the exam).

growth of the music education knowledge base. Additional other studies courses may be required if deficien
; 3 cies are discovere@s a result of a diagnostic placement

The equivalent of at least three years of-full _

time StUdy beyond an earned masterOs degree IlﬁM 611, 612, and 613, and TH 611, 612, 613, and 614 do

t_ypically reqUirEdv not inCIUding the_ dis_sert not fulfill requirements in music history or music theory.
tion. All work must be compted within eight

years of the beginning of doctoral study. A Emphasis Courses

comprehensive examination shall be passedpedagogy Emphasis Credits
within five years of the beginning of doctoral Epa 640 Curriculum Development 3
study, at which time a student is able to creategpg 654 Models of Irtsuction 3
a research proposal and begin a dissertationpsy 520 Learning Principles 3
Prior to he completion of the comprehensive Epp 540app. Devel. Learning Theory 3

exam, after a student has completedI®  QOne of the following:
credit hours of course work, a written and oral MED 611 Seminar in General Music Ed.
preliminary examination will be administered. A MED 612 Seminar in Choral Music Ed.

student will fulfill the demands of a Ph.D. MED 613 Sem. in Instrumental Music Ed. 3
program only with concentrated study dan Total creditfl emphasis 15

research with a minimum of outside disa Early Childhood Emphasis
tions. Therefore, a minimum of two consecutive EpY 630ModelProg. in Early Childhood 3
semesters of study during the regular academiGepy 640 Theory and Research in Early

w w

year must be completed as afiithe student. Childhood 3
Ph.D. in Music Education MED 618 Pedagogy in Early Childhood
Pedagogy Emphasis Music 3
Early Childhood Emphasis MED 690 Early Childhood InternsHip 2
One of the following:
Core Courses EDP 540App. Devel. Learning Theory 3
Music Education Core Credits PSY 520Learning Principles 3
MED 510 Evaluation in Music 3 Total creditd emphasis 14
MED 511 Psychology of Music 3 Total credits for degree 60
MED 619 Music Learning Theoryf 'A two-semester requirement of supervised studiemthing.
Edwin Gordon 3 Students will have a thrdeur commitment, once a week
MED 620 Research and Writing 3 for 12 weeks, to fulfill the clinical experience requirement
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Graduate Professional Diploma Composition

Students of exceptional ability who wish to Concentration in Composition o

concentrate on professional development with a! "€ purpose of this program is to provide imte
minimum of academic requirements may apply Siveé study in  contemporar compositional
for adnission to the Graduate Professional téchniques and the presentation of new wi
Diploma (GPD) program. International students for those composers who plan to work primar
whose EnglisHanguage skills do not effe  outside of academia. (For those compos
tively allow them to participate in lecture Who plan to make teaching their prima
classes are advised to pursue this program untifocus, an M.-M. or D.M.A. degree program

their improved language comprehensalfows

recommended.)

their transfer into a masterOs degree program. A » Credts
baccalaureate or equivalent degree or certificatéCOMPposition lessons _ 12
from a recognized institution is required for Music technology/computer music 6
admission. Composers seminar 2

Normally, the GPD requires a residence of Electives (with permission of advisor) _4B12

two years and ainimum of 24 earned credits
Full-time course load: 6 to 9 credits per seme
ter. The Graduate Professional Diploma must beGPD composition candidate must

Total credits 24882

At the end of the program of study, tt
pres¢

completed within three years from the date of a portfolio of works in a variety of media

matriculation.

Performance
Concentration in an Instrument Credits
Major instrument 4,4, 4,4
Electives (with approval addvisor) 0b12
REC 563, 564 (two recitals) 2,2
Performing organization (each semester) 0
Chamber music 4
Total credits 24E86

Concentration in Voice
Private voice instruction 4,4, 4,4
ACO 899 Vocal Coaching 1,1,1,1

Electives (with approval of adsor) 0b12
REC 563, 564 (two recitals) 2,2
Total credits 24E836
Conducting
Concentration in Orchestral Conducting
Credits

ACN 888 Private Conducting Study2, 2, 2, 2
CON 620 (Choral)

or CON 640643 (Instrumental)

Conducting Methods and

TechniquesBIV 2,2,2,2
Electives (with approval of advisor)  6B18
REC 563 Recital 2

Performing organization (4 semesters) 0
Total credits 24E836

GPD Recital Requirements
Orchestral Conducting MajorsOne public pe
formance with approved organizations

InstrumentalistsTwo public recitals

electronic, multimedia, or performance a
dramatic work8! for evaluation. The portfolio
should represent one concertOs worth of mu
A majority of these pieces should have be
performed & The Hartt School dting the po-
gram of study.

Placement Examinations

After acceptance into the Graduate Professic
Diploma program, students are required to t:
an Ear Training Placement Exam. In additic
applicants for the GPD in composition ar
orchestral conductingre required to take at
examination in score reading, keyboard -pi
ficiency, and keyboard harmony. Based on 1
results of the exams, students may be requ
to take appropriate classes during the first y
of graduate study. Students with severei-di
ciercies may be asked to complete appropri
undergraduate courses.

Academic Electives

A G.PD. student electing to take courses io-ir
sic history or music theory must take the grac
ate placement examinations in history or the«
and fulfill the Graduate MusiHistory (or The-
ory) Review Requirement. HLM 615 is a pr
requisite for all graduate courses in musis-t
tory.

Artist Diploma

The Artist Diploma is the most advancednnc
academic performance program offergdThe
Hartt School. Candidates for shprogram will

Voice Majors:Two public recitals, one of which be expected to demonstrate a high level of
may be replaced by the performance of a majorfessional accomplishment and should be in
opera role beginning stages of a professional career.
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graduate diploma, certificate, masterOs degree dnstrum ental

the equivalent from an accredited institution is Hartt Symphony Orchestra

requred for admission. The Artist Diploma The Hartt Symphony Orchestra is intended for
must be completed within four years from the training in orchestral techniques. More than six

date of matriculation. public concerts, featuring a healthy balance of

Performance classic symphonic literature and newlynto
Concentration in Voice posed music, are presented, and a number of
Concentration in an Instrument readng sessions are scheduled. The concert

Composition repertory is drawn from the standard symphonic

The curriculum is designed around the inte literature, with attention also given to therpe

ests, abilities, andeeds of individual students. formance of new wsic.

Each program is designed jointly by the studentHartt Contemporary Players

and an advisory committee (major teacher; d Hartt Contemporary Players is a mixed ense

partment chair, and division director) and could ble of advanced players whosepertoire m-

include private lessons, chamber music, emse cludes music of established as well as emerging

ble performance, and optional acadentasses.  20th-century composers. The ensemble has a
The Artist Diploma requires a residence of peared in New York, Boston, Cleveland, and |

two full-time semesters and a minimum of 24 dianapolis; has recorded for Opus One and CRI;

earned credits, including two recitals at 2 credit and has been heard on Connecticut Public Radio

hours each. Fulime course load isf® credits ~and WNYGFM (New York City). In addition to

per semester. works by the students, faculty, and alumni, the
past several seasons have featuredienby
Academic Electives Berio, Birtwistle, Cage, Diemente, Druckman,

An A.D. student electing ttake courses inm  Feldman, Reich, Schoenberg, Stravinsky,efak
sic history or music theory must take the grad mitsu, Varese, Volpe, Webern, and Xenakis.
ate placement examinations in history or theory Hartt Concert Jazz Band

and fuffill the Graduate Music History (or 8  This organization prepares and performs music

ory) Review Requirement. HLM 615 is a pre in the jazz style, with both functional and asti
requisite for all graduate courses in musis-hi tic objectves.

tory. Hartt Percussion Ensemble

After acceptance into th_e Artist Diploma With an emphasis on chamber mysfe Hartt
program, students are required to take an Ear

o o . Percussion EnsembleOs repertoire includes
Training Placement Exam. In addition, appl
cants for the Artist Diploma in composition are works for both small and large ensembles-Pr

- ploma in comp gramming includes percussion ensemble ©cla
required to take an examination in scoredrea . - .
. - sicsO (by Varese, Cage, Harrison, Chavez, etc.),
ing, keyboard proficiency and kiegard ha . ;
. as well as contemporary literature and premiere

mony. Students who fail the exams must enroll

. . ; . performances. Concerts mayciude the trad
in the appropriate classes during the first year of:. . ; ; )

. .~ tional folk music of various cultures, including
their graduate study. Students whose examin

tions reveal deficiencies at the under raduateMexican marimba_ensembles or ragtime-m
f . grad rimba bands. In additionthe Hartt Steelband
level will be required to take the appropriate

. . serves as an extension of the Hartt Percussion
undergradui@ courses. Proficiency exarain

tions will be administered the week prior to the Ensemble.
beginning of each semester. Hartt Steelband

Different courses of study may require the Featuring the music of the Caridn the Hartt
student to attend certain courses offeredlin a Steelband serves as an extension of the Hartt
ternate years or semesters, thus demanding thBercussion Ensemble. The group performs on
studentOsr@sence during a given semesten-St  authentic Trinidadian steel drums, created from
dents should not expect to complete thei-pr finely tuned, 55gallon oil barrels, accompanied

grams by summer residence. by an authentic calypso percussion section. The
Hartt SeelbandOs repertoire includes traditional
Student Performing Organizations Jamaican folk songs, AfrGuban salsa, Amer

can popular music, and Western European
classics, and features the calypso and soca
music of Trinidad.

Membership in all performing organizations
is by audition and is open to all University
students.
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Hartt Baroque Colloquium
The Hartt Baroque Colloquium performm-

Camerata
A treble choir of about 30 women that perforr

strumental and vocal music of the Baroque anda variety of music for female voices, both
early Classic periods. The Colloquium performs cappella and accompanied. Occasionally

regularly in a concert series throughout the Camerata combines with the other choirpe-

Hartford area. Past concerts have includedform major choral wrks.

works by J. S. Bach, Handel, C. P. E. Bach, andy4t Opera

Vivaldi. The Hartt Opera boasts a rich history amc
The Hartt Wind E nsemble collegiate opera programs. Recent performan
and Symphony Band of fully staged productions include Handel
The Hartt Wind Ensemble and Symphony Band Acis and Galatea; Menatti®OsThe Medium;
are intended for training and developing careersMozartO€os* fan tuttel e Nozze dFigaro, and
in music performance, music education, musicDon Giovanni; Purcell®sDido and Aeneas;
theory/composition, music management, musicVerdi® La Traviata; and BritenOsRape of
production, and music technology. The ense Lucretia.

bles perform the highest quality of repertoire Opera Black Box

written for winds and percussion, ranging from Opera Black Box provides an opportunity f
small chamber ensembles to the full symphony,,q¢g) performance majors to learn stagec
band orchestration. The ensembles regularlythrough the performance of a variety gjeva
have as their guests internationally acclaimedgcenes each semester. Recent blapk pe-

composers, soloists, and condust In addition  formances include scenes frobon Giovannj

to regular tours, community concerts, anh<o pje zauberflote, LOEnfant et les Sortiliges,
vention appearances, the ensembles give four tQ 51 of Bridge, Die Fledermaus, A Midsumm
six performances annually. Night®s Dream, The Old Maid and the Th
Capitol Winds Gieulio CesareandTrouble n Tabhiti.

The Capitol Winds is a symphonic bandneo .

prising students from the University of Hartford Chamber Music

as well as mendrs of the Greater Hartford Coached by faculty artists, chamber ensemt
community. The group plays challengingneo for strings, woodwinds, and brass performihbc
cert band literature and performs severah-co at Hartt and throughout the Greater Hartfo
certs each year. The band has premieredksvor area.

by Hartt composers and hosted guest soloists . .
from the Hartford area. Other Performing Opportunities

Special series of master class performances
programmed within all performance areas.

Pianists perform o the Hammerklavier
series.

Guitar students present works ofating
composers in the series OAn Evening w
Guitar.0

Paranov Competition.This competition is
open to all matriculated studentsith some e-
strictions). Winners are selected to perform w
one of the major instrumental ensembles dur
the next school year. Some of the finalists
this competition may be awarded a reading <
sion. Preliminary and final audition dates &
announcd in the fall.

Master classes by some of the worldOs-fi

Vocal

Recent performancesf major choral works
have included BerliddsTe Deum BrahmsOs
Schicksalslied, DurufleOsRequiem MozartOs
Coronation Mass, VerdiOs Requiem and
VaughanWilliamsOsA Sea Symphonyn add-
tion, the Hartt choral ensembles frequentlyrpe
form a cappella workdy such composs as
Argento, Britten, Copland, and Poulenc.

Hartt Chorale

The Hartt Chorale is a mixed chorus of 45
voices that performs a wide variety of a cappella
and accompanied repertoire, from the Baroque
period to the present day, in four to six concerts

per year. _ most musicians take place regulartyThe Hartt
Hartt Choir School. Many of the most distinguished arti
The Hartt Choir is an ensemble of about 60 thatappear as guest soloists, recitalists, charr

performs a variety of both mixedhoir and  musicians, and lecturers in special workshops
menOs or womenQOs choir refrerto
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Other recent appearances include ClaudeSpecial Lectures and
Frank, AmandoGhitalla, AndreMichel Schub,  Perfo rmance Series
Steven Isserlis, and Charles Satter.

Institute of Contemporary American Music

Performance 20/20 (ICAM) . ~
Performance 2@0 is HarttOs innovative honors IFounded In 19.48' I&M 'S.tHe}rct:tgl\sA link t(ch the
chamber music program for exceptionally arger newmusic community. provides a

talented instrumentalists. The program offersfomrn for the presentatlon_and comparison of
students the opportunity to be part of an various styles and trends in new music. Such

advanced chamber music proaram that | noted figures & Milton Bz_clbbitt,_ Earle Brown,

ments thetraditional perforrr)na%ce major.smoz\pp John Cage, Anthony Daws, Elliot Cart_er, Aaron
cepted students participate in 20/20 in lieu of glc:pland, RSS&.LE}E I|:|_Ir1neky, ﬁtevebRelﬁb;lpk; d
the curricular chamber music requirement. The apey, an Ichael Torke have been feature

program allows students to work in a pfe on the ICAM lecture series.

sional atmosphere in which they can learn andHartt Music Theory Forum _
study chamber music in addition to thether ~ TheHartt Music Theory Forum was teslished

courses. in 1988 for musicians and scholars to visit
Admission to Performance 20/20 is by TheHartt School to share their theoretical ideas

special audition. An entering undergraduate orand research with students, faculty, and the
graduate student, who is an instrumentar-pe COMMunity. Forum speakers have included
formance major and who performs exceptio Jam_es _Baker, Elaine Barkin, Richard Bass,
ally well at his/her iitial Hartt audition, will be ~ Benjamin  Boretz, Chare Burkhart, Scott
nominated by thacommittee for inclusion in Burnham, Robert Cogan, Mark DeVoto, Allen
the 20/20 final auditions. A comtiing Hartt Forte, Marion Guck, Allan Keiler, Joel Lester,
student who is not a member of 20/20 is consi Robert Morgan Dorothy PayneLee Rothfarb,
ered for inclusion upon the recommendation of Carl Schachter, Janet Schmalfeldt, Deborah
his/her teacher and after passing an intraschooftein, and Robert Wason.
preliminary audition. The performancedapro- Hartt Music History Forum
gress of 20/20 participants are reviewed on aThe Music History Forum, founded in 1987, has
continuing basis. A student who contributes to brougt to Hartt accomplished musicologists
the goals of the program and who continues tolike Joshua Rifkin, who has visited several
mature musically may continue in 20/20 for the times in recent years. Other participants have
length of time normally associated with compl included John Devario, Barbara Heymen, and
tion of the coursef study. Walter Frisch. The program pralds students
Performance 20/20 provides students the o with opportunities to learn about the latest in
portunity to perform advanced chamber music musicological resach.
with other talented and motivated students. Ao Workshops for String Music
wide range of instruments aIIc_)WS for unique Educators
comblnatlons _and the opportunity to perfqrm @ The Music Education division foThe Hartt
varied repertoire of clmber music. In addition  g.hool offers onelay workshops for string
to oncampus pe_rformances, 20/20 performs off | \«ic educators. Given by nationally rgeo
campus at a variety of venues. 20/20 ensemblegyizeq string teachers, topics include beginning

?re Icoaci;]ed by eminent mgnﬁeof bHarttOs . through advanced string pedagogy, ensemble
aC‘fJ ty who \?/reke;](penence cham Sr mUS.'CImethods/techniques, and instructional materials/
performers. Workshops, retreats, and speciale,qrtgire. The workshops attract music educ

master clases by visiting international artists (s from the Connecticut and Massachusetts
are an integral part of the 20/20 experience. y.oo

Friendships and artistic alliances formed with '
20/20 colleagues help develop important Hartt Choral Worksho ps

professional connections and contacts for the!ne Hartt School sponsors an annual High
future. School Choral Festival, in which high school

choirs come from Connecticut and ther-su
rounding states for a day of choral workshops,
vocal master classes, and choral concerts.
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Faculty Recitals . o 860.768.5020 (Connecticut)
Appearances by mebeas of HarttOs prestigious 800.955.4278 (tolfree)

faculty occupy an important place on the annual

performance calendar. Featured on the Faculpyrtsumtrm@bhartford.edu

Artists Series are instrumental and vocal solos,Admission

duos, trios, quartets, and quintets in perfor Applicants should write to the Offic of

ances of both classical and contemppra Summerterm, The Hartt School. A full listin

literature. of courses, workshops, and master classe
Students are also afforded an additional included in theHartt Summerterm Bulletin.

opportunity to hear and leafrom ngtt@s na Registration

ter teachers through an ongoing schedulegygents are strongly encouraged to registe

of faculty solo recitals, master classes, andegarly as possibland at least three weeks prit
faculty guest appearances with Hartt performing g the first dy of Summerterm. Please conta

organizations. the office for further details.
Honorary Organization Academic Load _

- - - Students normally may carry a maximum lo
Pi Kappa Lambda National Music Honor of 6 credits per sessiom ithe Summerterm.
Society, Epsilon Gamma Chapter These may be taken in either the day or egr

Pi Kappa Lambda was organized in 1918 atgessjons or the student may combine day
Northwestern University in Evanston, Ill. Eps  evening courses totaling no more than 6 cre:
lon Gamma Chapter was installed Tdhe Hartt simultaneously. In special cases, with pesr
School in 1981. Currently, the@re more than  sjon, undergraduates may carry 8 or 9 cre:

155 active chapters. In 1940, the Society of Pisimultaneasly. Hartt offers two fiveweek sum
Kappa Lambda was admitted to the Associationmer sessions, as wels @ variety of weeklong

of College Honor Societies as the representativeyorkshops.
in the field of music.

The primary objective of Pi Kappa Lambda Course Descriptions
is the recognition and encouragemenf
the highest level of musical achievement an
academic scholarship. Graduate and wuvnde
graduate consideration for membership is on
recommendation by the Faculty Committee
upon gradugon.

gNot all courses listed in thBulletin are offered
each year. Offerings for each semestet for
Summerterm are listed in the class schedt
available during each registration period in t
Office of the Asso@te Dean for Academic
Affairs. The University reserves the right 1
Summerterm make changes in academic programs.

HarttOs Summerterm offers graduate coursedrccompanying o
undergradate courses, special workshopssma ACC 540, 541 Special Studies in Accompgn
ter classesselect performance activitiesand NG Accompanying assigned on an individu
a summeronly Master of Music Education basis. May be repeated for additional atec
degree program Credits determined by department chair ba:
In addition to courses that are an extension ofon number of hours of accompanyir
the regular academic curriculum, workshops assigned.
during June, July, andugust are usually one ACC 640, 641 Vocal Repertory[2, 2] Two ®-
week in length and are both diversified and mesters of basic vocal repertory with selectic
timely in their appeal. Many international chosen from 18titentury Italian arias, Germa
scholars and teachers serve as guest instructorsnd French song, songs English, and orat
during the program, and there are also speciatios. Methods and techniques of accompany

workshops featring Hartt faculty. are studied, including textual understandir
Additional informaton on Hartt Summer  stylistic idiom and transposition. Three hou
term may be obtained by contacting weekly. May be repeated for additional credit.

TheHartt School Summerterm
University of Hartford

200 Bloomfield Ave.

West Hartford, CT 06117
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ACC 642, 643 Skills of Instrumental Accm-
panying [1, 1] Study and performance of the
string and wind literature, not including sonatas.
Standard instrumental concerti are also studied
stressing the effective 4&reation of orchestral
sounds at the piano. Two hours weekly.yMze
repeated for additional credit.

ACC 644, 645 Sonatag2, 2] Representative
sonatas from the standard string and wind repe
tory with piano. Emphasis on developing the
studentOs performance skills as a collaborativ
pianist. Three hours weekly. May bepeated
for additional credit.

ACC 646 Survey of Operatic Repertory[1]
Solo arias and ensembles from the operatic li
erature are studied to thoroughly familiarize the
student with the most frequently performed e
cerpts. Effective means of producing ordheals

Course Codes

AAN Ancient Instrument AOR Organ

ABN Bassoon APl  Piano

ACL Clarinet APR Percussion

ACO \ocal Coaching  ARC Recorder

ADB Double Bass ASX Saxophone

AEU Euphonium ATB Trombone

AFH French Horn ATP  Trumpet

AFL  Flute ATU Tuba
Guitar AVA Viola

AHD Harpsichord AVC Violoncello
Harp AVN Violin

ALU Lute AVO \oice

AOB Oboe ACN Conducting

Complete outlines of the performancejuie-
ments for any major or secondary performance
subject are available in the division offices of
Vocal and Instrumental Studies.

textures at the keyboard are emphasized. TwWavlusic Performance, Class Study

hours weekly. May be repeated for additional
credit.

ACC 647 Techniques of Vocal Coachindl]

A course designed to establish the skills of
vocal coaching: phrasing and entrances, trhyt
mic security, dictio and textural analysis. Be
ertory selected from the standard literature of
songs with piano and orchestral settings. Two
hours weekly. May be repeated for additional
credit. Prerequisites: ACC 640, ACC 641, and
ACC 646.

ACC 690, 691 Special Studies in Acmpany-

ing Special accompanying assigned on ari-ind
vidual basis. May be repeated for additional
credit. Credits determined by department chair
man based on number of hours of accorgpan
ing assigned.

African American Music

AFR 640, 641, 642, 643 Jaztaboratory
[all 1] Graduatdevel work in advanced jazz
laboratory.

Music Performance, Major Instrument/
Voice Study
A onehour lesson (4 credits) weekly per seme
ter is normally required for performance majors.
The specific credits for major instrumerdige
study in the various curricula are indied in
the degree programs.

Following are the cose codes for major
instrument/voice study. Performance major en
trance requirements may be found on page 171.

APC 500501 Free Improvisation [1-1] This
course is designed to explore the genre of
free improvisation. Concepts, techniqueg:- a
proaches and attitudes to music and free i
provisation will be learned in a performance
situation. Discussions, written assments,
reading andlistenings will figure prominently.
Prerequisite: Students must have a level of
instrumental proficiency equal to that of imeo

ing Hartt undergraduates. Secesgimester @-
requisite: APC 500.

APC 512 Alexander Technique for Instu-
mental Majors [0BL] This course is based on
the work of F. M. Alexander (1862955) and
his principles of psychophysical unity. Students
learn an improved overall use of the body, a
fluid sense of movement, and a greater ease in
breath and finenotor coordinabn. Students
perform in class in order to experience the
direct application of the Alexander technique as
related to their individual disciplines. Three
hours weekly divided between private and class
work. Course may be repeated but not for credit.

APC 514, 515 Electric Guitar Styles {lI

[1, 1] Introduction to electric guitar technique.
Emphasis in Styles | on developing plectrum
technique, harmonic concept, jazz scales, and
general methodology. Emphasis in Styles Il on
basic improvisational skills, rtigm section, and
ensemble work. One hour weekly.
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APC 520 Communicating with an Audience ISC 500501 Instrumental Studio Class[0-0]

[1] A course designed to give students infor An extension of and requisite to individualist
mation, skill, and practical application in dio lessons. A laboratory environment fou-st
programming and presenting themselves in adents to practice and demonstrahose skills
variety of concert venues. Topiciclude developed in lessons. Students will perform -
programming, presentational and performanceeach other, work in small groups and engage
skills, repertoire selection, and educational common activities beneficial to a particulas-h

presentations.

APC 523 Building a Music Career[1] Career
preparation for instrumental and vocal pemfer

mogeneous instrumental grouping.

Liturgical Music
CHU 515 Foundations of Organ Perfom-

ance majors beyond the mastery of their techn ance [2] An introductory course to gain th
cal dscipline. The course is in a modular technical and musical skills of organ playin
format. Each module deals with a specific areaPedal technique, registration, articulation, a
of career development. Some of the topicstouch are emphasized. Two hours weekly. M
are career options, rZsumZ writing, auditions,be repeated for credit once. Prerequisite: Maj
produdéng a demotape/CD, beginning a solo/ level (1) piano skills.

chambe_r music career, and  beginningd an CHU 560 Organ Literature [2] A historic su-
developing a teaching career. vey of organ literature with attention given -
APC 550, 551 Orchestral Repertory and works suitable for recital and church servic
Sight Reading for Violinists [1, 1] A course  Works for organ and instruments. Survey of e
for violinists designed to develop facility in tjons and publishers.

sightreading. Standard orchestral repertory CHU 570 History and Design of the Organ

is s_t_udied. Instruction is given in orchestral [2] An approach to caemporary organ desigs
audition procedures. One hour weekly. based on the study of the great histori
APC 566, 567 Performance 20/20[1, 1]  gchools of organ building. Emphasis given
Selected individual and group projects of an {he function of the organ in relation to org:
advanced level covering areas such as conceffierature. Discussion of the proper registrati
performance, recording, radio/TV broadcast, of the various schools of organ composition
composition, and career promotion. May be relation to contemporary organ design.

repeated for credit. Prerequisite: By audition CHU 590, 591 Special Topics in Liturgical

ly. . 3 h
onty Music Selected topics, varying from year -

APC 580, 581 Independent Study in Re ; ;
formance Studies[1P4, 1A4] An independent %/ue;rbf\;’i(:gsre%iﬁfggmm by the scope aad

study project conducted under the direction of . . .
an assigned faculty member. Credit determinedCHU 612 Church Service Playing2] Same in
by scope and nature of projec content and scope &HU 312 but with adid

APC 594, 595 Special Topics in Applied '[I?nﬁﬂ reiearch a:jnd a higher level of awoeo
Music [1P4, 1PA4] Selected topics in applied piishment required.

music, varying yearly with needs of curriculum CHU 613 Church Service Playing[2] Same
and availability of particular faculty. Credited  in content and scope as CHU 313 but w
termined by scope and nature of work required. additional research and a higher level

APC 630, 631, 632, 633 Blies in Piano Rp-  2ccomplishment required.

ertoire [all 2] An examination of specific areas CHU 614, 615 Organ Pdormance Class
of the piano repertoire with emphasis on inte [1, 1] Performance observation, critical analys
pretation. Course requirements: class reportsfegistration problems, performance practic
performances, term paper. Two hours weekly. ~ and general musicianship.

APC 662 Contemporary Guitar Music [2] A CHU 616, 617 Seminar in Liturgical Music
onesemestercourse dealing with the various [1, 1] Special problems in liturgical musi
technical and musical developments that haverelated to supervised field wlo or involving
occurred in guitar music since 1950. Areas of independent supervised research.

special concern Wi be aleatoric music, music CHU 680, 681 Independent Study Project in
for tape and guitar, and prepared guitarmco  Liturgical Music An independent study projec
posers whose works will be studied irdu conducted under the direction of an assigr
Brouwer, Diemente, Kolb, Kreneck, Takemitsu, faculty member. Credit determined by sco
and Hellerman. Offered alternate years. and nature of project.



194 | The Hartt School

CHU 690, 691 Special Topics in Liturgical COM 570, 571 Composers® Semin{s, 0] A
Music Selected topics in liturgical music, yar  forum for students to discuss issues related
ing yearly with needs of cuaulum and avai to their compositional activities. Topics include
ability of particular faculty. Two or 3 credits per new composition and contemporary composers,
semester. the role of the composer in contemporary
sodety, issues of aesthetics and style, and
) o . the workings of professional organizations
COM 520, 521 Directed Studies in Compas  th5¢ support composers (e.g., universitiespfou
tion [3, 3] Special projects assigned on ani-ind yatigns, performing organizations, licensing
wdual basis. May be repeated for additional organizations, etc.). Students will have the o
credit. portunity to speak with prefsional composers
COM 540 Advanced Orchestation [3] Stu- who will be guests. Composition majors (except
dents will gain knowledge of the techniques of doctoral students) are required to enroll every
20th-century orchestration through score study, semester.

listening, and practical exercises. The class will com 580. 581 Independent Study in Comg-
be in the form of a seminar in which students sjtion An independent study project conducted
will be able to discuss each otherOs wor&: Pr |\ nqer the direction of an assigned facultynme

requsite: COM 340 or permission of instructor. per Credit determined by scope and nature of
Offered alternate years. project.

COM 561 Music Te_chn_ology I[3] Introduction  com 590 Special Topics in Composition
to the musical application of computers through gelected topics in composition, varying yearly
the use of Finale by Coda Music Technology. yith needs of curriculum and availability ofrpa
The course focuses on notation and ticylar faculty. Credits determined by scope and
musiccopying pactices through directed ®  ature of work reqeed.

jects using works from the standard, popular, COM 591 Special Topics: Music in the

and 20thcentury music literatures. Extensive p A desianed ble dual
use of computer workstations by students. SOMmunity A course designed to enable qua
fied students, both undergraduate and graduate,

Laboratory fee. S : ;

. to make music in the community, fostering a
COM 562 Music Technology Il [3] Introdic-  geeper appreciation of the role performing arts
tion to sequencing, signal processingIDI, can play in improving the qug} of life in our
and digital audio through the use of Mark of the gy community and how that perspective gives
UnicornQOs Digital Performer. The course focuses,ayy meaning to oneOs art.
on directed and independent compositionat pr COM 6XX Scoring for Wind Ensembles [3]

Jects in a variety of styles, realized through the Students learn effective scoring techniques for
use of Digital Performer, a variety of MIDI sy | h S
arge ensembles of wind and percussion instr

thesizer modules, and both internal andtou . -
ments known variously as wind @msbles,

board signal processing devices. Extensive USE i symphonies, concert bands, andmsy
of computer workstations by students. Labor . . . ©
phonic bands. Essential to the couisenten-

tory fee. ) ) sive score study of the wind band literature of
COM 563 Music Technology Il [3] Directed  the past hundred years. Students gain éxper

independent composition or research projectence and skill through directed scoring assig
utilizing the facilities of the msic technology  ments.

studios. Prerequisite: COM 562 or permission COM 610, 611 Advanced Composition[3, 3]

of instructor. Laboratory fee. COM B12. 613 Ad 4c itior(3, 3]

. . , vanced Compositior{3,
%ON: 566 I_ntrod_uctwfm LO Compluter fMl:jS.'CT | Graduate work in composition for Composition
[3] hnst_ructlon '(;1 Lé'ﬁ. amentads ot digital " iors. Integrates contemporary harmonic,-con
synthesis, sound editing, and COMPOSINON {5 ,nta| and orchestral practices in the process

on Macnt_osh !IS|/D|g|deS|gn SoyndTooIsys- of realizing compositions of large dimensions.
tem. Topics include construction of timbres gg.ond level of course includes thesis

using sampling, editing, and processing; direct . o .
(additive) synthesis; and interactive comipos COM 630 Music Criticism and Writing on
tion. Includes introduction to SoundDesigner, Music [3] This course gives students both a
Turbasynth, and MAX programs. Prerequisite: theoretical/historical background in issues of

COM 561 or permissionfdnstructor. Laboa- musical criticism and practical experience twri
tory fee. ing on contemporary musical issues. Ragdi

Composition
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of classic texts, s asHanslick, Schumann, CON 600601 Advanced Conducting | and Il

and Thomson, will alternate with regular study [2-2] Score preparation and conducting htec
of criticism as it is practiced iThe New York niques with special emphasis on the problem:
Times, The New Yorker, Fanfare, The Americanmajor choral and instrumental compositior
Record Guideand other publications. A series Aspects of style and interpretation. Prersdai

of weekly, practich writing exercises hones CON 314 or equivalent.

writing skills, as students appraise both live coN 610 611 Independent Study in Qo

and recorded events. This course, while Oﬁeredducting [0{’_34 0B4] Special projects assigned
under music composition, deals with issues gp individual basis. Credits determined by scc
well beyond new music and is relevant 10 ang nature of work required. Prerequisite: CC

any musician. 314 or equivalent.
COM 667 Computer Music Seminar [3]  CON 620, 621, 622, 623 Chal Conducting
Introduction to algorithmic and interactive pethods and Techniques I, 11, 11l, IV [all 2]

reattime composition, using MAX/MSP. &t  Rehearsal procedures, interpretation of cho
dents create compositional structures thatjstrumental scores. choral techniques; amd
integrate  MIDI data, synthesis, sampling, pg concepts for Renaissance, Baroque, Gla
and processing. Prerequisite: COM 561 or cal, Romantic, and Contemporary chol
COM 562 or COM 566. Laboratory fee. compositions. Resech and assigned reading
COM 668 Scoring for Film, TV, and Video determined by level. Prerequisite: CON 315
[3] This course is for composers who are finte equivalent.

ested in writing music for film and video.W8t  -~oN 630 Seminar in Choral Conducting[2]
dents study the technical aspects of film gpecial projects assigned on an individual ba
scoring including - synchronization, SMPTE ' ith particular emphasis on score preparat
code, click tracks, stopwatch and fee timing, 59 analysis. Lecture topics focusn \o-

spotting procedures, orchestration, and musiccq|/choral technique in relationship to music
software, as well as the aesthetics of film mUS'C-sters. Prerequisites: CON 600 and CON 6.

Major film scores, past and present, ar@-an or permission of instructor.

lyzed and discussed. In additioneth is an e
ploration of the business of film scoring, gON 64’3’ ﬁ‘% 64?:1’T64?1 I_nstrur?ei?t?lll(ll\t/a
including working with directors, music and ucting Methods and Techniques I, 1i, 1il,

[all 2] Development and application ofda

film editors, working out a budget, contracts, . . . . -
varced conducting techniques, including visu

fees, and negotiations. On special occasionsh h lodi d structural "
professional composers and film editors are i armonic, melodic, and structural score Stut
baton analysis; conducting zones and patte

vited to talk withthe class. A short film, at least " ; )
interpretation. Emphasis on orchestral literati

10 minutes, is fully scored by the end of tlee s f he 18th h d h
mester. Prerequisite: COM 462 or permission of brorln t Ie L tb century t?]t e prese(;\t, _eterg-rlr
instructor. Laboratory fee. y level. Laboratry orchestra conducting.
COM 680. 681 Ind dent Studv in C requisite: CON 316 or equivalent.
, ndependent Study in Comg- . .

- : ; CON 650, 652 Seminar in Orchestral Co-
tion An ind dent stud t ducted ) ' - .
stion 2n incependent Study project concucte ducting: Symphonic Repertoire[2, 2] A prac-

under the diretion of an assigned faculty me .
9 y tical course that helps develop the conductc

ber. Credit determined b d nat f .
p?c:jectr.e t determined by scope and nafure 0manual technique and score knowledge. Un

. o - close supervision,tgdents prepare and condu
COM 690, 691 Special Topics in Composition excerpts and movements of significant wor
Selected topics in composition, varying yearly gejacted from the classical, romantic, anddm:
with needs of curriculum and availability ofea symphonic literature. Students work with
ticular faculty. Cred!ts deterimed by scope and piano and string quintet. Prerequisite: Pesir
nature of work required. sion of instructor. Offered in alternate ysar

Conducting CON 651, 653 Workshop in Orchestral Cao-

CON 512, 513 Special Studies in Conducting ducting: Concerto-Aria [2, 2] A course that
[1B8, 1EB] Special projects assigned on aniind addresses specific technical skills necessan
vidual basis. Credits determined by scope andconduct effectively as an instrumental and vo
nature of work required. May be repeated for accompanist, including problems of recitatp
additional credit. Rarequisite: CON 314 or and opera conducting. Undelose supervision,
equivalent. students prepare and conduct appropriate



196 / The Hartt School

cerpts from the mainstream orchestral and*OPR 580, 581 Special Studies in Operd£e,
operatic literature. Students work with a piano 1E2] Special projects assigned on anividlal
and string quintet. Prerequisite: Permission of basis. May be repeated for additional credit.

instructor. OPR 610, 611 Opera Repertory Clas§l, 1]
CON 660, 662 Musicianshipfor Conductors Graduate participation in Opera Repertory
[1, 1] Studentsgain aural perception skills for Class.

effective orchestral conducting. Musicianship opRr 620 621 Stagingl, 1] Advanced work in
skills include interval and aural cherd —staging. Prerequisite: Permission of instructor.

recognition, sight singing, complex rhythm . .
comprehension and multitask coordination. EgihrngZO' 621Acting [1, 1] Advanced work in

CON 661, 663 Musicianship for Conductors DRM 645, 646 Technical Laboratory[162, 1D

[1, 1] Students gain mastery of musicianship 1R h and S duct bl
skills necessary for effective orchestral conduc ] esearch and practice in production problems
and techniques.

ing. Musicianship skills include use of piano in
score reading, aural chord recognition, melodicOPR 660, 661 Advanced Operatic Cham

and harmonic dictation, clef reading and g-an terization [2, 2] Study of roles for presentation
position. in complete operas andcenes from operas.

CON 670, 672 ConductingPracticum [1, 1] A Advanced work in dramatic interpretation. May
course that provides orchestral conducting st include participation in opera departmepro-

dents with regular and ongoing opportunities to _ductlons. Coaching in roles, individually and

rehearse and conduct an ensemble. Studentdl 9roups, as required. May be repeated for

work specifically with the instrumentalists of add!tlonal credit. F_’re_reqms!te: OPR 4apl
the woodwind repertoire class. equivdency or permission of instructor.

CON 671, 673 ConductingPracticum [1, 1] A ?hp R 665, 563 'g"eé’teo' gt”dies ir;] Opera

course that provides orchestral conducting st f eater [vgrle ]_ tu dy ar|1 researcf gmgram
dents with regular and ongoing opportunities to 1oF More intensive development of dramatic
rehearse and conduct an ensemble. Studentilnd operatic roles in respect to style and ahara

work specifically with the instrumentalists of terization, or for_studylng_ and pracﬂcmg_eth
the orchestral brass repertoirlasses artistic and practical functions of the stage d
’ rector. For the performer, 2 credfisr semester;

Diction B for the director, 3 creditger semester. Preregu
DIC 610 Advanced IPA Stud Italian Dic-  sites: OPR 62821. Additionally for the dire-
tion [1] Advanced study of the International tor: DRM 146141 and 645%46.
Phonetic_AIphabet (IPA) for gra_lduate students OPR 690, 691 Special Topicin Opera Se-

as a b?‘S'S.fOr pronunciation, with an emphas'slected topics in opera, varying yearly with needs
on singing in Italian. Two hours vv~eekly. of curriculum and availability of particular da
DIC 611 Advanced IPA StudyN Graduate ulty. Credits determined by scope and nature of
Diction Survey: German and French[1] Ad- work required.

vanced study of German and French diction for
graduate students using the Internationab-Ph
netic Alphabet as a basis for proper pronanci
tion when singing, with an emphasis on singing All ENS, CPO.’. and lPO_ courses may ke
in German and fench. Two hours weekly. @  Peated for additional credit.

requisite: DIC 610 or permission of instructor.  ENS 500, 501 Mixed Ensembl{0b1]

Opera ENS 504, 505 Guitar Ensembl¢0bL]
OPR 540, 541 Touring Opera/Music Theatre  ENS 508, 509 String Ensembl{0bi]

[1E2, 1BR] Analysis, musical preparation, adr ENS 510, 511 Woodwind EnsemblE9BL]
matic staging of complete operas performed !

in repertory and on tour. Special emphasis onENS 512, 513 Brass Ensemb|[ef1]
maintaining a production throughout a season orENS 514, 515 Percussion Ensembfebl]
more, working with changing casts, and tour gng 518, 49 Baroque Ensembldg0pL]
procedure. Two to four hours weekly. Prerequ
site: Permission of instructor.

Chamber Ensembles and Performing
Organizations

*Students electing OPR 580, 581 for credit in productions
must be available for all rehearsals and performances.
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ENS 52Q 521 Collegium Musicum [0B1]
Three hours weekly.

ENS 526 527 Hartt Contemporary Players
[0B1] Four hours weekly.

ENS 530, 531 Special Studies in Ensemble
[1B8] Special ensembles assigned on ari-ind

vidual basis. Credits determined by department

chairman based on number of hours of ense
ble playing assigned.

ENS 540 Contemporary Music Performace
Practices [2] Study and performance of music

composed since circa 1950. Repertory, forms
styles, notation; new instrumental techniques
including multiphonics, range extension, new

timbral effects; improvisation.

ENS 570, 571 Special Studies in Enseteb
[1, 1] Special ensembles assigned on ari-in
vidual basis.

ENS 670, 671 Special Studies in Enseml,

the Greater Hartford community. The grot
plays standard bahnliterature written by suck
composes as Holst, Grainger, Shostakovict
and Milhaud and has premiered works by He
composers. The band presentscampus co-
certs as well as special concerts in the Hartf
area. Two hours weekly.

IPO 512-513 Trombone Esemble [0BL1] An
ensemble of homogeneous instruments t
performs music composed for trombones
well as appropriate transcriptions. Reperto
from different periods and styles for four to :

'trombones will be investigated. Students w
"have the oppaunity to play lead, bottom an

inner parts as well as alto and bass trombone

History and Literature of Music

g HLM 050 Information Literacy in the Per-

forming Arts [0] Searching and evaluatin
techniques necessary for gradul@eel infor-
mation literacy. Kowledge of current referenc

1] Special ensembles assigned on an individualyterials; subjeespecific and primary sources
basis. Credits determined by department chairpiernet resources, inding FirstSearch, lis

bas_ed on number of hours of ensemble playingservs, search engines, library catalogs,
assigned. databases. Required for all Hartt master®s
CPO 504, 505 Music Theatre Choruq0bLl] gree students who do not take HLM 650
Training in choral ensemble for music theatre. MED 620. This requirement may also be met
This experience includes acting, movement, andpaséng the Information Literacy section of th
characterization, and promotes an increasinggraduate placement exam. Prerequisite: Grs
awareness of the music theatre form emergingate standing.

in America today. Performance music theatre

HLM 520-521 Guitar Literature [1-1] A su-

productions  utilizes related stage techniques. ey of guitar literature from the 16th to the 20

Four and ondnalf hours weekly.
CPO 52Q 521 Hartt Chorale [0Bl] The Hartt

century. leentification of performance problem
associated with different styles and periods.

Chorale is the auditioned concert choir of The | M 522 Vocal Literature | [3] Vocal music
Hartt School. Numbering between 40 and 50 uf the Renaissance, Baroque, and Classit
voices, this choir is open tangers h theHartt — o4s, including chanson, madrigal, lute sor
community and the University of Hartford. cantata oratorio, and early Lied. Pauisites:

Auditions are held in the spring and again inthe 4y M 212 and HLM 213. or permission ¢
fall for annual membership in the choir. Repe  jsstryctor. ’

toire of a wide variety of styles and from .
throughout the centuries is explored. Prefequ HLM 523 Vocal Literature Il [3] The Art
Song after 1850 with attention to the mast

site: Audtion. ; .

) pieces from the Slavic, French, German, ¢
IPO 500, 501 Orchestra[0BL.5] Six hours  american literature. Three hours weekly.ePi
weekly. requisite: HLM 213 or guivalent.

IPO 504, 505 Symphony Band[0Bl] Three

HLM 525 The Symphony [3] Historical and
hours weekly.

analytical study of selected symphonies frc

IPO 506, 507 Flute Choir[0BL, 0BL] A per-
forming ensemble that investigates musictwri

the 18th, 19th, and 20th centuries. Prerequisi
HLM 212 and HLM 213, or equivalent.

ten for piccolo, flute, and alto flute. Students are 4 M 540 Guitar Tablature [1] A practical

requiredto play a jury at the end of the sesne
ter. Two hours weekly.

IPO 510, 511 Capitol Winds [0Bl] Capitol

study of 17th and 18thcentury Italian,
Spanish, and French guitar tablatures ¢
their transcription into modern guitar notatio

Winds is a symphonic band comprising studentsEarly tuning and embellishment practices ¢
from the University of Hartford and members of considered.
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HLM 541 Lute Tablature [1] A practical study
of 16th, 17th, and 18thcentury lItalian, Spa

search papers and class participation. Stisdent
are encouraged to choose topics related to their

ish, French, and English lute tablatures, with fields of specialization. Prerequisites: HLM 212

special attention to their transcription intoypla
able guitar editions.

HLM 545 Tone Poem and Concert Overture
[3] An in-depth study of programmatic orche
tral music of te 19th and 20th centuriesmk

and HLM 213, or equivalents.

HLM 575 Classic Seminar[3] Selected topics
in music of the Classic period. Prerequisite:
Permissiorof instructorOfferedalternateyears.

HLM 576 Romantic Seminar[3] Selected tp-

phasis will be placed on the genres of tonejcs in music of the Romantic period. Prerequ

poem and concert overture with additiongb-re

site: Permission of instructor. Offered alternate

ertory taken from related genres. Prerequisitesyegys,

HLM 212 and 213, or permission of instructor.
HLM 560-561 History of Opera[3-3] A study
of the form from its forerunners to the 20timee
tury. Representative works are studied for mus
cal style in the context of sociological
influences. Offered alternate years.

HLM 562 History of Music in America [3]
The sacred and secular musctivity in the

HLM 580, 581 Independent Study in Music
History [varied] An independent study project
conducted uder the direction of an assigned
faculty member. Credit determined by scope
and nature of project.

HLM 590, 591, 592, 593 Special Topics in
Music History [2E8 per semester] Selectegto
ics in music history, varying yearly with needs

United States from the early colonists to 1920. ot cyrriculum and avéability of particular

Both the cultivated and vernacular traditions.
HLM 563 Music Literature of the 20th
Century [3] An in-depth study of 20ttentury
music literature and its connection with secio
logical and plitical events, aesthetic and

philosophical movements, and key works of the

related arts. Analysis of key works of music.
HLM 564 Aesthetics of Music[3] A historical

faculty.

HLM 611 Graduate Music History Review:
Medieval and Renaissance Musi¢l] An in-
tensive survey of the music of the Medieval and
Renaissance periods. Topics include the origins
of polyphony and the development of Mass,
motet, and madrigal. Three hours weekly for
five weeks. Prerequisite: Graduate MusicsHi

survey of the role of music within the aesthetic tory Placement Test. Credit earned does not

thought of the major philosophers frdtato to
the present. Offered alternate years.

HLM 566, 567, 568, 569 Special Topics iniP

count towad anyHartt graduate degree.

HLM 612 Graduate Music History Review:
Baroque and Classical Musid1] An intensive

ano Literature [all 2] Designed to examine gy of the Baroque and Classical periods.
various perlo_ds and/or areas Wlt_hln the pianoTopics include opera, concerto, symphony, and
repertoire with emphasis on interpretation. string quartet. Three hours weekly for five

Course requirements: class reporperfom-
ances, term paper.

HLM 570 Medieval Seminar [3] Selected tp-

ics pertaining to Medieval studies. Prerequisite:
Offered alternate

Permission of instructor.

years.

HLM 571 Renaissance Seminaf3] Selected
topics pertaining to the Renaissance. Rpdre

weeks. Prerequisite: Graduate Music History
Placement Test. Credit earned does not count
toward anyHartt graduate degree.

HLM 613 Graduate Music History Review:
Romantic and Early 20th-Century Music [1]
An intensive survey of the Romantic and Early
20th-Century periods. Topics include opera,
symphony, program music, art song, and choral

site: Permission of instructor. Offered alternate mysic. Three hours weekly for five weele-

years.

HLM 572 Baroque Seminar [3] Selected tp-
ics of the Baroque period. Prerequisite: Parmi
sion of instructor. Offered alternate years.

HLM 573 Seminar in Performance Practices
[3] The investigation bunwritten performance
traditions from the Renaissance to the 20th-ce
tury. Areas of study will include ornamentation,
improvisation, tempo, ifch, Besetzung,and
tone production. Grade is determined by t@e r

requisite: Graduate Music History Placement
Test. Credit earned does not count talany
Hartt graduate degree.

HLM 615 Pro-seminar in Music History [3]

An introduction to graduate standards of
academic performance in written aodhl pres-
entation. Intended to impart basic strategies of
music research; to develop skills in critical
thinking and evaluation of resources; to develop
familiarity with reference works (style guides,
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inventories, indexes, thematic catalogs, musicalHLM 662 Seminar on the Music of J. S. Bach
dictionaries and encyclopedias, online-r [3] An in-depth study of selected portions !
sources, etc.), and to give students a broadBachO®euvre A class project focuses on or
based familiarity with the most important group of works, suchsathe Clavieruebung or
concepts, genres, aesthetic criteria, and majothe chorale cantatas; initlual projects conage

figures of all periods. Three hours weeklyePr
requisite: Graduate Music History deement
Test. Required of all graduatkegree music
majors during their first year of study.

HLM 620 Choral Literature | [3] The choral

trate on the performance, analysis, and histor
context of a single work. Prerequisite: HLI
610 or permission of instructor.

HLM 670, 671 Seminar in Music History [3,
3] Selected phases of music history. For gra

repertory of the Renaissance, Baroque, andate students majmg in music history, but oper
Classical eras. Evaluation of practical editions to others with permission of instructor.

as to style and historicaccuracy. Offeredla
ternate years.

HLM 621 Choral Literature Il [3] The choral

HLM 680, 681 Independent Study in Music
History [varied] An independent study proje:
conducted under the direction of an assigr

repertory of the Romantic and Contemporary faculty member. Credit determined by sco
eras, including folk music and experimental and natue of project.

choral music. Offered alternate years.

HLM 630-631 Special Topics in Piano Litea-
ture [3-3] An examination of specific areas of
the piano repertoire with emphasis on interpr

HLM 690, 691, 692, 693 Special Topics ir
Music History [all 2B8] Selected topics ir
music history, varying yearly with needs ofr¢tL
riculum and availability of particular faculty

tation. Course requirements: class reports: pe Ty or 3 credits per semester.

formances, term paper. Two hours weekly.

Prerequisites: HLM 212 and HLM 213.

HLM 640 History of Notation [2] Musical ro-
tation from Medevalneumes to white mensural
notation with an investigation of 2Qtentury
practices.

HLM 642 Advanced Technique of Lute Tran-

Music Education

MED 501 Teachhg Music in Early Child-
hood [3] To introduce teaching principles, tec
niques, and materials suitable for teachi
children from birth to age 7. To develop thac
ing skills and musical skills suitable for presel
ing musical activities. Three hours weekly.

scription [2] A course designed to explore the ) o
problems and the methodology in transcribing MED 502 Teaching Music in the Elementary
lute tablatures of thearly to late Beoque peir Grades [3] To introduce teaching principles
ods for the classical guitar. The style inherent tot€chniques and materials suitable for childr
the language of the lute will be emphasizedin the elementary grades. To develop teach
through study and research, along with the Skills and musical skills suitable for presentil

problems of translating the textures and irdric
cies to the guitar. Will explore such top as
tunings, ornamentation, the usagesyfe brise,

musical activities. Three hios weekly.

MED 510 Measurement and Evaluation[3]
The study of ideas and strategies to achieve

and the technique of the left hand as it reflectscuracy and consistency in the measuremen

the mannerism popular during the periode-Pr
requisite: HLM 541. Offered in alternate years.
HLM 650 Bibliography Seminar [3] A survey
of music referace materials. Techniques in-i
formation retrieval are stressed.

HLM 660 History of Music Theory [3] A sur-
vey of principal writings of Western theorists

from Henricus Glareanus to Heinrich Schenker, h
¢ Graduate standing.

including such topics as modality, counterpoin
and harrony. Emphasis will be on how conze

music creating, performing, and responding
music. Examined are development and use
assessment of music pemfnances, types o
knowledge, attitudes, and test development. -
creation of appropriate criterion measure®; €
pirical methods for demonstrating test reliabili
and validity, descriptive statistics, and test ite
analysis are also considered. Preretgiis

MED 511 Psychology of Musid3] A survey of

tual ideas were related to various aspects of thevarious psychological theories with supporti
music experience (composition, performance,research pertaining to perception, learningi-a
analysis, theory). Consideration will also be tude, achievement, and affective responses
given to the history of music analysis. Readings music. Offered in alternate years.

from original sources. Three hauweekly. Pe-

requisite: Permission of instructor.
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MED 513 Improvisation for Music Education MED 580, 581 Independent Study in Music

[2] This class teaches future music educatorsEducation [varied] An independent study proj
improvisatory skills and teclgues as well as ect conducted under the direction of an assigned
the pedagogy of improvisation. Aspects of the faculty member. Credit determined by scope
course include lecture, live performance, hands and nature of project.

on practical applications, and analysis. Studentsyygp 590, 591 Special Topics in Music He
gain skill and confidence in improvisation as ¢ation [varied] Selected topics in music eac
well as dev_elop strategies for fut_u_re use inrthei tion, varying yearly with needs of curriculum
school music programs. Prerequisite: Successfulnq availability of particular faculty. Credied

completion of the Music Education Sophomore termined by scope and nature of work required.

Evaluation.
MED 611 Seminar in Elementary General

MED 515 Curriculum and Assessment[3]  Eqycation [3] This course will investigate
This course links thelesign of welarticulated  ethods, techniques, and materials appropriate
andaligned curriculum to effective testing and o, teaching general music classes in grades
evaluation proedures. Examined are the spec 3pg. Curricular material will assume student
fication of current and practical information to competencies in beat motion coordination and
improve the quality and effectiveness of instru ;g5 proficiency.

tion and assessment in the music classroom . . .
MED 612 Seminar in Choral Music Edua-

Curriculum alignment procedures; qualitative, " 310 — 4 administrati £ th

effective inquiry techniques as theylate to ion [3] Organization and a ministration of the

classroom instruction and subsequent asses SCN00! choral program. Emphasis on essential
literature and vocal techniques appropriate for

ment and evaluation; and-depth study and various performing groups. Two and ehaif
application of assessment types are specmcallyhours weekly. Offered in alternatears.,

emphasized.
MED 520 Music Education Research Codi- MED 613 Seminar in Instrumental Music
quium [0] Reading and discussion of music Education [3] This seminar is designed tmi
education researciitdrature. Examined will be P'OV¢€ understanding of instrumental methods

the specific types of music education researcha.md teach_lng t_echnlque_s at all levels of nstry
with representative readings. Students will alsoiOn: Topics include instrumental readiness,
be given the opportunity to present their own score read_lng, recruiting pegl_nng Instrumen
research ideas as they prepare for the successf{f/iSts: testing, and improvisation. Offered In a
completion of their thesis/disseiitat. Contiru-  ternate years.

ous enrollment required among ftitne gradi- MED 614 Music Leadership and Administra-
ate music education students every semestettion [3] Leadership roles for teachers andt a
Open to all music education graduate studentsministrators, including effective commun
One and ondalf hours weekly. Prerequisite: ication, leadership styles, conflictsolution,
Graduate standing. curriculum development, meeting planningi- s

MED 525 Music and Literacy Connection[3]  Pervision, and planning in#l.2 schools.
This course helps music educators understandMED 615 Internship in Special Education
articulate, and apply the connections betweenMusic [3] Supervised field work in public
reading and music learning. Examined are- cu schools and/or accredited institutions for the
rent brain research, auditory/aural and visualhandicapped. Clinical work and seminars are
processes necessary for text and music @leco included under the supervision of the college
ing, and instructional stratey common to text specialist. Offered as needed.
and music comprehension. As a result of theseyED 616 History and Philosophy of Music
investigations, teachers learn important aed r Education [3] Historical, philosophical, and
searchproven instructional strategies thatopr psychological bases of the school musio-pr
vide successful learning experiences in thegram. Discussion of the princasl of Kodily,
music classroom, while supporting schoat a  Orff, Laban, Dalcroze, and Suzuki by praotiti
creditation reading goals. Prerequisite: Graduate ners of those techniques and methods. Particular
standing. attention given to curriculum developmentoPr
cedures for implementing the recommendations
of the Tanglewood and the Yale Symposia,



Music Education / Musicianship / 201

the Contemporary Music Projeard the Man-
hattanville Music Curriculum. Two and oiealf
hours weekly. Offered alternate years.

MED 618 Pedagogy in Early Childhood M-
sic [3] Music in early childhood introduces-e

with the supervision of a cooperating teach
During the first semester students obse
classes of students ages birth to 5 and as
a qualified early childhood music speciali
During the second semester students plan

fective psychological principles, techniques, and tach their ownarly childhood classes.

materials that will a in the discovery and MED 680, 681 Independent Study in Music
maximization of the innate musical potential of Education May include research, experimant
children in early childhood. Develops teaching tion, or special work. Arrangements must

skills necessary to enrich a childOs instinctivemade with, and projects approved by, themCc
musicianship. Three hours weekly. Springt s mittee on Graduate Studies. Credits determil
mester on alternate years. Prerequisite: Gagedu by scope and ature of work required. Offerer

standing.

MED 619 Music Learning Theory of Edwin
Gordon [3] An intensive study of Edwin
GordonOs music learning theory applied to m
sic education. Examined are muskill and
content sequences, their interaction during- m
sic learning, andGordonOsorcept of music
audiation. The course emphasizapplication of

music learning theory to classroom learning

goals and teaching to individual student dife
ences. Graduate standing.

MED 620 Research and Writing [3] The
preparation and presentation of musiceation

research. A study of writing mechanics and style
as it relates to the scholarly research article, th
research proposal, and the thesis/ dissertation

Also examined will be less formal styles af-p
riodical writing and public speaking. Appée
tion of computerassisted research metts and
document preparation will be discussede-Pr
requisite: Graduate standing.

MED 621 Research Design in Music Edw:

tion [3] A study of the purpose and procedures )
of music education research. Examined are thedREC 860, 861 Recital

differenttypes of research and their corresgpon

every semester.

MED 690, 691 Special Topics in Music Hat
cation [each 28] Selected topics in music &d
cation, varying yearly with needs of curriculu
and availability of particular faculty. Two or
credits per semester.

Musicianship

MUS 590, 591 Special Topics in Musi¢1E8,
1E8] Selected topics in music, varying year
with needs of curriculum and availability ofrpa
ticular faculty. Credits determined by scope a
nature of work required.

Recitals

REC 660, 661 Recital (M.M) [OER, OER]

eRequired recitals for the Master of Musicrct

riculum.

REC 662 Suzuki Pedagogy Lecture][0]
Required lectureecital for the degree of Maste
of Music with Suzuki Pedagogy Emphasis.
REC 663, 664 Recital (GPD)2, 2] Required
recitals for the Graduate Professional Diplor
curriculum.

(D.M.A) [2, 2]
Required recitals for the Doctor of Musical Ar

ing research design and analysis proceduresurriculum.

Discussed will be methods for obtaining bibli

graphic information and the review of related quired

REC 862 Doctoral LectureRecital [2] Re-
lecturerecital for the Doctor of

research. Three hours weekly. Prerequisites:Musical Arts curriculum.

Graduate standing and evaluation.
MED 625 Learning Theories in Music [3]

REC 863, 864 Recital (AD)[2, 2] Required
recitals for the Artist Diploma curriculum.

This course investigates behavioral, cognitive, Thesis, Essay, Dissertation
and musidearning theories as they apply t0 TE 600-601 Thesig2EB, 28]

teaching in the music classroom. Specifically
examined are principles, laws, and theories tha
transfer to classroom managerhamd the d-
sign of effective instructional strategies wit
particular emphasis for intrinsic motivation in
learning. Graduate standing.

MED 640, 641 Early Childhood Music h-
ternship [1, 1] A two-semester experience in
student teaching in an early childlibsetting

TE 610 MasterOs Essdg]

LI'E 630, 631 Doctoral Documenif2, 2] A final

h Paper requiredf D.M.A. candidates whosean

jor is performance. The topic may investige
historical, pedagogical, theoretical, or oth
original issues deserving discussion at
terminal degree level. Students are requirec
register a minimum of one semester focred-

its. May be repeated for credit.
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TE 640-641 Doctoral Essay2P4, 24] An ara- TH 512 Advanced Counterpoint [3] An ad-
lytical or historical paper required of D.M.A. vanced course in the writing and analysis pr
candidates in performance. Students maysregi marily of tonal counterpointTopics include
ter for 24 credits per semester for a total of 8 techniques of canon (diminution, augmentation,
credits. retrograde, inversion, three voices, double

TE 660-661 Dissertation [256, 256] A formal canon), _invertible counterp_oint (two voices,
treatise constituting a significant and original three voices), and the multiple fugue (double
contribution to the field of music. Required for fugue, triple fugue). Three hours weekly.
D.M.A. candidates in music education. Doctoral Ysually offered alternate years. Prerequisite:
candidates in composition fulfill the reqgeir

ment by a work of major proportions and by TH 550 Music 1900 to 1950[3] Analysis
written analysis of an approved composition or of music of the first half of the 20th centurg-u
topic. Students may regéstfor 26 credits per ing contextual, modal, and 4@ne techniques.
semester for a total of 12 credits. Music includes wdts by Bart—Kk,Debussy,
Stravinsky,and SchoenbergThreehous week

Music Theory s - .
TH 500 Music Theory Pedagogy[3] A gézlrjciarfglélrs]tlte. Graduate Music Theory Review

course for graduate students concerning the T ]
principles of teaching theoretical subjects. TH 551 Music since 195(Q3] The new musical
Study of text materials and instructional thought dating from 1950 to the pees
methods, includig computemssisted instict Posserialism, the extension of instrumental
’[ion, observation of classroom teaching, prep resources, evolution of notation, multimedia,
ration of lesson plans, and supervised practicdmprovisation, and indeterminacy. The views
teaching. Recomended for graduate students Of selected contemporary thinkers and their
having assistantships in theory. Three hoursreciprocal relation to the arts of this period.
weekly. Usually offered in alternate years. Three hours weekly. Prerequisite: Graduate M
Praequisite: Graduate Music Theory Review Si¢ Theory Review Requirement.

Requirement. TH 552 Schenkerian Analysis [3] Study of

TH 505 Ear Training Pedagogy[3] Principles  selected writings and analyses by iih
and skills of teaching ear training subjects. Schenker. Preparation of graphic analyses of
Study of instructional methods and materials, Selected compositions using Schenkerian- har
observation of classroom teaching, preparationmonic voiceleading techniques. Three hours
of lesson plas, and practice teaching. Three Weekly. Usually offered alternate yearsePr
hours weekly. Usually offered in alternate years. requisite: Graduate Music TheoReview Re-
Prerequisite: Graduate Music Theory Review quirement.

Requirement. TH 553 Analysis for Performance[3] Analyti-

TH 510 Modal Counterpoint [3] An introdic- cal examination of works from all periods to
tory course in modal counterpoint. Writing and show the relevance of analysis in interpretive
analysis of music in two, thee and four voices decisions in performance. Performance, discu
using the techniques of melodic development,Sion by class members, guest performers/
imitation, and invertible counterpoint. Emphasis lecturers, ad study of multiple recordings.
on the Mass and motet of the 16th century. Works to be analyzed in part determined
Three hours weekly. Usually offered alternate by class. Three hours weekly. Usually offered

years. Prerequisite: Graduate Music Theoey R alternate years. Pre_requisite: Graduate Music
view Reqiirement. Theory Review Requirement.

TH 511 Tonal Counterpoint [3] An introdwc- ~ TH 555 Advanced Analysis of Tonal Music
tory course in tonal counterpoint. Writing and [3] In-depth examinatio using advanced an
analysis of music in two, three, and four voices Iytic techniques to study pitch relations, rhythm,
using the techniques of melodic development,texture, and form of selected compositions
imitation, and invertible counterpoint. Emphasis (complete works, extended excerpts) from the
on the inventia and fugue of the 18th century. 18th- and 19thcentury instrumental and vocal
Three hours weekly. Usually offered alternate literatures. Three hours weekly. Usually offered

years. Prerequisite: Graduate Music Theoey R aternate years. Prerequisite: Graduate Music
view Requirement. Theory Review Requirement.
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TH 560 Advanced Analysis of Contemporary TH 613 Graduate Music Theory Review:
Music [3] In-depth analysis of contemporary Modern Techniques[1] An intensive course ir
music from the standpoint of musical trends, the principles and materials of modern htec
notation, performance strategies, and media/niqueswith practical application in the analys
technobgy. Consideration of the musicaleel of selected music. Topics include tonal, mod
ments of a work as well as its social/aestheticatonal, and 12one techniques; innovations i
contexts. Three hours weekly. Usually offered rhythm, meter, texture, timbre, and form. Thr
alternate years. Prerequisite: TH 550 or TH 551,hours weekly for five weeks. Prerequisit
or equivalent. Graduate Music Theory Plaoent Examia-

TH 570 Music Theory Seminar[3] A detailed tion. Credit earned does not count toward ¢
approach to theheoretical study and analysis of 9reduateHartt degree.

music. The seminar concentrates on works of aTH 614 Graduate Ear Training Review[2] A

particular repertoire or a specific analytic review course in the basic techniques of si
approach. The topic of the seminar will be singing and dictatiorusing Kodaly materials.
announced when the seminar is offered. MayPerformance and listening skills are dmped

be repeated for credit. Three hours weeldisu-

ally offered in alternate years. Prerequisite:

Graduate Music Theory Review Requirement.

TH 580, 581 Independent Study in Music
Theory [1EB, 1B8] An individual study on a
special topic supervised by a music theory- fa
ulty member. The study should nio¢ a clas-

using pentatonic, modal, diatonic, and ahi
matic excerpts from the music literature. Tv
hours weekly. Prerequisite: Graduate Earmre
ing Placement Examination. Credit does r
count toward any gouateHartt degree.

TH 627 Graduate Keyboard Harmory [2] An
introductory course in keyboard harmony f

room course in the music theory curriculum. graduate students. Applied harmony at the- k
Independent studies are dependent on facultyboard, specializing in the traditional techniqu
availability. Credit is determined by the content of figured bass realization, melody harmaniz
of the study. All independent studies must be tion, diatonic and chromatic modulation in feu
approved by the music theory department chair. part playing. Wo hours weekly. Prerequisite:

TH 590, 591,592, 593 Special Topics in Music Graduate Music Theory Review Requireme
Theory [all 1E8] Selected topics in musiceh
ory, varying yearly with needs of curriculum
and availability of particular faculty. Credit
determined by scope and nature of topic.

TH 611 Graduate Music Theory Review:

and sufficient piano skills.

TH 628 Graduate Score Reading2] An in-

troductory course in score reading for gradu
students. Intended to prepare students to r
and play choral andnstrumental scores o

Tonal Harmony [1] An intensive course in the moderate complexity at the piano. Two hot
principles and techniques of tonal harmony, weekly. Prerequisite: Two years of piano
with practical application in the writing of four equivalent. Prerequisites: Graduate Musi@-TI
voice harmony and the analysis of selectedO’y Review Requirement and sufficient piai
music. Topics include diatonic and chromatic SKillS.

triads and seventh otds, nonchod tones, TH 630 Advanced Score Reading[2] The
harmonic progression, cadences, and voicg-lea study of more complex orchestral, choral, at
ing. Three hours weekly for five weeks. Pepre operatic scores. Instruction includes analy:
uisite: Graduate Music Theory Placement earandeye coordingon, multilinear hearing,
Examination. Credit earned does not countsight singing of parts, and keyboard pemfer
toward any graduate Hartt degree. ance. Two hours weekly. Prerequisite: TH 6

TH 612 Graduate Music Theory Review: OF permission of instructor.

Tonal Form [1] An intensive course in the TH 635 Graduate Form and Analysis[3] A
principles and techniques of tonal form, with survey course in the analysis of music from 1
practical application in the analysis of music. Baroque, Classical, Romantic, and Modetn
Topics include phrase forms, binary forms, eratures. Study and application of various-a
ternary forms, sonata form, and fugue. Threelytical techniques. Recommended for stude
hours weekly for five weeksPrerequisite: preparing for comprehensive examinasot
Graduate Music Theory Placement Exaain Three hours weekly. Prerequisite: Graduate N
tion. Credit earned does not count toward anysic Theory Review Requirement.
graduateHartt degree.
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TH 645 Graduate Ear Training [3] A graduate  gram. Guided observation of private and group
ear training course in advanced techniques oflessons.

sight singing and dictationsing Kodaly mat-  1pR 501 Suzuki Pedagogy 1[3] Continuation
rials. Perfo_rmance and I|_sten|ng skills are-d  f the exploration of teaching techniques and
veloped using vocal and instrumental examplesiheijr application. Repertoire for the intermediate
from the Classic, Romantic, and Modern repe gying or string orchestra stemt. Introduction
tories. T_hree hours W(_eekly. Pre_reqmsne: Grad f musicreading skills to young children to
ate Music Theory Review Requirement. parallel technical development. Continued
TH 670 Advanced Music Theory Seminar[3] guided observations. Education and ineslv
An advanced seminar in music theory primarily ment of the parent in the Suzuki methode-Pr
for doctoral students and advanced graduateequisite: TPR 500 or permission of instructor.
students. Topics may include the study ofivar Tpr 502 Suzuki Peagogy Il [3] Study
ous theoretical approaches and the analysis ob¢ chronologically graded repertoire for the
selected music. Emphasis will be on preparedagyanced string, string orchestra, or chamber
discissions, presentations, and projects. May beysic student. Continued concentration on the
repeated for credit. Three hours vv_egkly. Usua”ydevelopment of reading skills and advanced
offered alternate years. Prerequisite: Graduatgechniques. Participation in apprentice teaching
Music Theory Review. with instructor supervision. Continued guided
TH 675, 676 Music Theory Colloquium[0, O] observations. Prerequisite: TPR 501 or psrmi
A colloquium for graduate music theory majors sion of instructor.

to discuss issues related to their analyticed a Tpr 503 Suzuki Pedagogy IV[3] An ove-
tivities. Topics include new analytical tec yjew of the total development of the beginning
niques and procedures, the role of music theorythrough advanced Suzuki student. Application
within the musical community, issues ofsae  of gyzyki string azhestra/chamber music ped
thetics and style, and the importance of peefe  4oqy for the traditional student. Chronological
sional organizations that inkénce and support jhiroduction of supplementary repertoire. Group
music theorists. Students have the opportunitycjass techniques and training for teaching group
not only to present and discuss their analytical|essons. Continuation of the apprentice program
projects but also to hear, meet, and speak withyng guided observations. Interactiwith area
guest musicians. Graduate music theory majorspub"C and private teachers. Discussion aj-pr
are required to enroll every semester. Threefggsional ethics. Prerequisite: TPR 502 or- pe
medings per semester. mission of instructor.

TH 680, 681 Independent Study in Music TpRr 510, 511 Applied Teaching Principles
Theory [1EB, 18] An individual study on @ 11 1] pedagogic and psychological factoes r
special topic supervised by a music theo-fa |3ted to studio and private applied musac-
ulty member. The study should not be a ®las g practical problems and procedures, both

room course in the music theory curriculum. general and specific. Teacher, pupil, and parent
Independent studies are dependent on facultyg|ationship.

ilability. Credit is determined by th tent
avaranily. Lrocil IS cerermined by e conen TPR 515 Guitar Suzuki Pedagogy [[3] Intro-

of the study. All independent studies must be 3 . .
; . duction to the history and philosophy of the-S
approved by the music theory department chair. zuki method. The exploration of graded guitar

TH 690, 691, 692, 693&cial Topics in Music  repertoie and teaching techniques related to
Theory [all 18] Selected topics in musiceh  preparation for teaching preschool students and
ory, varying yearly with needs of curriculum tneir families. Introduction of nemstrument
and a\_/ailability of particular faculty._ Credit specific musiereading skills to young children.
determined by scope and nature of topic. Instruction on establishing and administering a
Teaching Principles private teaching programGuided observation
TPR 500 Suzuki Pedagogy [3] Introduction  of private and group lessons.

to and study of the history and philosophy of the TPR 516 Guitar Suzuki Pedagogy II[3] Con-
Suzuki method. The exploration of graded tinuation of the exploration of teaching kec
string orchestra repertoire or string teaching niques and their application; regoire for the
techniques related to preparation for teachingintermediate guitarist and guitar ensembie- st
the preschool student. Instruction on estéblis dent: introduction of musiceading skills to

ing and adminitering a private teaching @  young children to parallel technical déwe



Teaching Principles | 205

ment; continued guided observations; educationTPR 641 Pedagogy Semima[2] A survey
and involvement of the parent in the Suzuki of contemporary teaching techniques, literatu
method. Perequisite: TPR 515 or permission of courses of study, technical writings, ai
instructor. supplementary materials suitable for use
TPR 517 Guitar Suzuki Pedagogy IIl [3] _the private piano studio with elemgntargrnd
Study of the graded repertoire for the advancedntermediatelevel students. Observations ofle
guitarist guitar orchestra, or guitar ensemble SONS inthe Community Division required. Tw
student; continued concentration on the dleve Nours weekly plus one hour of observatiore-P
opment of reading skills a@nadvanced tde requisite: TPR 640 or permission of instructor.
nigues; participation in apprenticeship teaching TPR 642 Pedagogy Seminaf2] A course that
with instructor supervision; continued guided will cover the organization of classes witm-e
observations. Prerequisite: TPR 516 or permi phasis on the variables of collegeograms.
sion of instructor. Group teaching strategies will be discuss

TPR 518 Suzuki Guitar Pedagogy IV[3] An  Within the settings of multiple piano room
overview of the learning sequence (begiy e_Iectronlc labs, MID_I, and nontraditional tse
through advanced) of Suzuki guitar pedagogy; tl_ngs. C_urrent texts,_llterature, and relatedene
application of Suzuki guitar orchestra/ensembie’ials Wwill be examined. Two hours week!
music pedagogy for the traditional stutiein- Prgreqwsnes: TPR ®4and 641, or permissiol
troduction of supplementary repertoire; sgu Of instructor.

ture and techniques for teaching group classesTPR 643 Pedagogy Seminaf2] An in-depth
continuation of tk apprenticeship program and examination of piano literature at the precolle
guided observations; interaction with the local level. Literature to be studied represents the f

Suzuki guitar community; discussion of prefe
sional ethics. Prerequisite: TPR 517 or permi
sion of instructor.

TPR 520, 521 Teaching Principle§1®4, 14]
Selected topics in teaicty principles varying
yearly with needs of curriculum and availability

of particular faculty. Credits determined by

scope and nature of work required.

TPR 640 Pedagogy Seminaf2] A detailed

study of the history of piano pedagogical gra
tices, including hose of Breithaupt, Git,

major historical periods. Special attention giv
to 20thcentury music.Class performances+
quired. Prerequisites: TPR 640, 641, and 642
permission of instructor.

TPR 644 Pedagogy Practicum1] Internship
in teaching of piano. Each student will bge- ¢
signed two hours weekly of precollege stuc
experience and teaching undaculty tutelage.
Minimum, 28 hours. Enrollment limited toust
dents completing the masterOs degree in p
pedagogy emphasis. Prerequisites: TPR €

Leschetizky, Matthay, Ortmann, Sandor, and 641,642, and 643.

Whiteside. Via lectures, demonstrations, and

student participation, these theories will be-di
cussed with an emphasis on presgey appt
cation. Two hours weekly.



